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l. TEACHING EXPERIENCE

Teaching as Instructor of Record

2015 English 2280 Expository Writing:

comparative racialization in culture and literature frorft @@ntury to present

20122013 English 1105: ASexual Politics: SI

English Department, Cornell Urersity

Firstyear writing seminar. Feminist and LGBT studies through literature, theory,

and popular culture from ¥&entury to present

i Bl
Advanced undergraduate ifimg seminar. African American and Asian American

ack

ut s,

20132012 Engl i sh 1134: fAMemoir and Memoryo s e
English Department, Cornell University
Firstyear writingseminar. Identity and ideology from slave narratives to science
fiction to graphic novels.
Teaching as Assistant
2016 Teaching Assistant
Asi an American Studies 1100: #dAlntroduct
Professor: Chrissy Lau
Grading, officehours, guest lectures
2014 Co-Facilitator
Writing 7100: ATeaching Writingo
Knight Institute for Writing in the Disciplines, Cornell University
Co-Facilitator: Kelly KingO 6 Br i e n
Taught graduate students how to teach undergraduate writing
2013 Reader
Department of Comparative Literature, Cornell University
Science and Technology Studies 2131: AS

Professor: Anindita Banerjee
Grading and deliveringuest lecture

20072008 Teaching Assistant
English Department, Dalhousie Univigys

English 2233: AScience Fiction. o0 Profes

Grading, individual student consultations, study sessgunsst lecture

Teaching Fellowships and Awards

2015 Recognition of Achievement in Teaching Award
Knight Institute for Wriing in the Disciplines, Cornell University

Instructor of Patrick Casey, recipient of the Expository Writing Prize, Knight
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Institute for Writing in the Disciplines, Cornell University

Instructor of Stephanie Parker, recipient of the Honorable Mentraihéo
Expository Writing Prize, Knight Institute for Writing in the Disciplines, Cornell
University

20132014 Graduate Research and Teaching Fellowship
Center for Teaching Excellence, Cornell University

2013 John S. Knight Award for Writingxercises and Handouts
AUsi ng Quotationso
Knight Institute for Writing in the Disciplines, Cornell University

2012 John S. Knight Award Honorable Mention
AWriting Coll aborative Paragraphs with
Knight Institute for Witing in the Disciplines, Cornell University

Pedagogical Training

2014 ALS 6016: Research as Teaching in Higher Educdtinstructor: Kim Williams
Center for Teaching Excellence, Cornell University

2013 ALS 6015: Teaching in Higher Educatipingructor: David G. Way
Center for Teachingxcellence, Cornell University

2011 WRIT 7100: Teaching WritingInstructor: Joe Martin
Knight Institute for Writing in the Disciplines, Cornell University

Mentoring

2015 Coordinator, Teaching Support Groigp Women of Color, Cornell University

Pedagogy, solidarity, setfare, and best practices for fellow WOC instructors

2012Present Graduate Resident FellolWans Bethe House, Cornell University
Mentoring, leadership, academic support, community bigldin

2012Present Mentor,Mentorship Program, English Department, Cornell University
Advising graduate students in the earlier stages of the PhD program

2013 Graduate Research Ment@ffice of Academic Diversity Initiatives, Cornell
Mentoring undergragates from underrepresented backgrounds who are interested
in pursuing graduate school in the humanities; supporting their research projects

Pedagogical Presentations

AAny Person, Any Study:YeRaarc eWrantd nWr iSteimmign airn. ot
University: Center for Teaching Excellen€dassroom Research and Teaching: A Symposium
for Current and Future Faculfyl6 May 2014.
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ABeyond Wi kipedia: Archives andTHXIGms(The n
Humanities and Technology Camp), April 2014.

Teac

AJdsTimeTeachi ng Techni gu eCentad fordeachmgHExdellehtaGBETe r s i t

SET Workshgpl3 February 2014.

ALIi stening and Communication Skil | s Céntmr
for Teaching Excellence GET SEBVMorkshop 18 October 2013.

Guest Lectures(enroliments and audiences of up to 50+ students)

26 April 2016 ACultural Appropriation and Adaptation: Bridging Racial Triangulaiion
AAS 1100: Introduction to Asian American Studies, Cornell University
Professor Chrissy Lau

Teach

6Nov2014 iSympat hy as RemedfpCouBnDoatdtranddtred® Jewet t 6

Century Women in Medicinebo

ENGL 2350: Literature and Medicine: The Science amtidfi of Disease,
Cornell University

Professor Elisha Cohn

6 May 2014 The Dr. T Project. Willard Straight Hall. Cornell University
Topics: Sui Sin Far/ Francis Bacon (artist)/Entrance of Women into Medicine

12Nov20137aWi I I t he Rev adP @endercand thg 8lusidneof MentocraayTine
Hunger Games©o
STS 2131: Science Fiction, Cornell University
Professor Anindita Banerjee

16 0ct2012 iContrasting History, Temporality,
ENGL3555: Science Fiction &tlieval and Modern, Cornell University
Professor Shawkat Toorawa

14 Nov 2011 The Dr. T Project. Carol Tatkon Center. Cornell University
Topics: Phrenology/Indie Games/The Scene of IntetjpatigAlthusser, Fanon,
Butler)
The Dr. T Project is a publigveekly dropin half-hour lecture

Toor awa, Shawkat . inTea, Shor tChronela d ,

of Higher Education13 March 2011. Online.

and

and

8 March 20111 Or i ent al i sm and Adapt at i oThe$andma&and phi c

Bill Willi n g h Ratléss
COML6723: Arabian Nights Then and Now, Cornell University
Professor Shawkat Toorawa

10 Feb 2011 The Dr. T Project. Carol Tatkon Center, Cornell University
Topics: Alexander McQuedngégend of Zelddbrge Luis Borges
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Toor awa, TShaa wkSahto.r tibr ead, andChBnidehi ngs V
of Higher Education13 March 2011. Online.

230ct2011 iWomen and Hi storDgnein Frank Herbertds
ENGL3555: Science Fiction Medieval and Modern, Cornell University
Professor Shawkat Toorawa

11Nov2007fiReadi ng Gender IAgRantle For leibowikd. Mi |l |l erds
ENGL2233: Science Fiction, Dalhousie University
Professor Jason Haslam
Teaching Statement

il feel €0 is perhaps one of the most ub
duringcl ass di scussion, but rather than dismissi|
affective responses and partial identifications are rich starting points for provocation and
reflection. | challenge my students by pushing the boundaries ofrtfiéafaand unfamiliar: my
students learn that the classroom in the humanities is analogous to the lab in science because it is
a place of rigorous experimentation. Feeling opens the potential for complex intellectual
investments that can lead my studentérid their own voices and interests within the
progression of my writing and essay assignmen
open the possibility for learning the new as well as rethinking thé-odeh analyzing race and
gender from arly American literature through modern popular culture, to-iméng the use of
guotations and topic sentences in an effective argument, to using archival materials as well as
digital technologies, my classroom lessons mirror my own explorations belarsc

| design my courses to engage my students as part of the discursive community of the
classroom and to view their work with a sense of personal pride. Through my most recent course,
ABl ack Power Yellow Peril 0 mylinesactivishmeandicsrrent se Tu
events in relation to our study of the comparative racialization of African Americans and Asian
Americans in literature and culture. | motivate my students to engage challenging materials and
assignments by creating a learningiesnment that build trust in me as a teacher and confidence
in themselves as | earners. For drepresendationangd 1 n
identity formation, students are invited to trace the historical and contextual development of
concgts such double consciousness anddNaatvé t ur al
t o Maxi ne HoThegWokanWagraorThey @resfamiliarized with these ideas through
discussion and small assignments. These short assignments frequentlyechmipiractice of
analysis with writing skills, like an assignment on the uses of quotations for argumentative and
stylistic purposes. This structured approach allows students to recognize their own growth as
critical thinkers and writers, which | find Earticularly important for students who are not
humanities majors or for whom English is a second language.

Literary texts not only push my studentsd
teaching practices. I n A Ssexud politics Seminan, $de@dedstq  a n d
teachThe Coquettéy Hannah Webster Foster, a pivotal early American epistolary novel about
sexual transgression and homosocial friendships. The unfamiliarity of the epistolary genre and
the 18"-century styleofwtii ng made di scussion difficult for
to be more creative and thoughtful in my teaching. | was also teaching the cult teetVieawie
Girlsin order to unpack the female charactersod p
between identification and desire. The popularitivletan Girlsamong my students led me to
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design an assignment to make the parallels between the stakes of the American teen drama and
the early American seduction narrative: students were each givemanwatty line about
gender and social expectations frbean Girlsand had to translate it into the language and
norms ofThe Coquette My st udentsd cleverness with this
new understanding about the previously daurtiéxg What was once a potentially alienating
text became one that many chose to write about for the next essay assignment and that many
students returned to for the final creative assignment where they revisit and reimagine
charactersod vites.ces and personal

While foregrounding literature in my teaching, the theoretical can also enhance my
studentsé6é readings and discussions of primary
writers by making my students teach themselves about theory raahgu#t lecturing to them. |
assigned Judith Butlerds challenging Al mitat:i
exercise about concision: each student was responsible for understanding and summarizing two
to three paragraphs in a few sentencesdénllaborative online document that allowed the entire

class to |l earn from each other about each del
shared vocabulary of theoretical terminology allows me to push through the silence that is often
oneofa¢ acher 6s greatest fears, emphasizing disc!

currently using<eywords for American Cultural Studieshelp frame discussions for each unit
around keywords and then my students create combinations of keyworaderegtithem for

their assignment topics. Rather than only responding to me as a teacher, my students understand
that discussion is about learning how to have a sophisticated and collaborative dialogue.

While | introduce and prepare my students for thditronal research essay, | also design
innovative assignments that use research and writing skills for archival work and the digital
humanities. For instance, one paper had students write drafts where they analyzed comparative
racialization through tweetike #BlackLivesMatter and #Asians4BlackLives, and then in their
revision they then incorporated and critiqued the ideas of a critical race theorist. In another
sequence, my students were tasked with resear
Cadllection and then writing articles in a wiktyle encyclopedia using Google Sitégy
students learned bottandson archivalresearctandcritical engagement with Wikipedia.

Moreover, the wiki format entails a degree of collaboration that goes beyundltyeer editing

for essas: beyond peer editing, the students had to collectively put together the final product.

The freedonwi t hi n the assignmentds requirements was
allowed the students to create a project theydcbe collectively proud of as a testimony to their

hard work and development as writers an@aeshersThe librarian for that collection used my
studentsd work to show donors of materials wh

My role & a mentor goes beyond the classroom, through cultivating relationships and
advising skills in positions such as being a Graduate Research Mentor for students from
underrepresented backgrounds interested in pursuing graduate school in the humanitidg. Not o
do my students seek me out for professional advice and reference letters, but my background in
queer, feminist and critical race studies has enriched the kind of help | can give my students
through conversations outside of the classroom about isstlesisgender identity and racial
discrimination. As a Graduate Resident Fellow, | work to build a safe learning community
outside of the classroom in order to aid my s

My commitment to my continuing devgdment as a teacher has been recognized and
furthered through awards and competitive positions as a Graduate Research and Teaching Fellow
and as a Géacilitator for the Knight Institute for Writing in the Disciplines. As a Fellow, |
developed a researchopect on how we can better teach race in the-yiesir writing seminar
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and also led interdisciplinary pedagogical workshops for graduate students. | taught graduate
students about the teaching of writing as aFaoilitator, designing assignments and sc&rs

for them to practice their lessons and the trajectory of a week of teaching. | am currently
coordinating a teaching support group for women of color, discussing challenges we face in our
teaching and mentoring. My students challenge me to contimplergg new ways to improve

my pedagogy. | look forward to developing new approaches to teach American literature and
culture, as well as critical engagements with the intersecting study of race, gender, and sexuality.

Il. SYLLABI

Past Syllabi

| have incuded syllabi for thresectios of the threeourses | have taught at Cornell. The first

year writing seminafFWS)is mandatory for all Cornell undergraduates through the Knight
Institute for Writing in the Disciplines and gives us the opportunity tchteagritingintensive

course through our respective disciplines. Students come from all majors and colleges at Cornell
so we are usually teaching close reading and literary analysis{majons.The Expository

Writing course is an advanced writing semnitieat usually consists of seniors, juniors, and some
sophomores. | have annotated the F&Ylabi to give a sense of the changes | made between fall
and spring semester sections as a reflection of my own development as a feaoksrall my

classes Idcus on introducing students to critical thinking about race, gender, and sexuality.

AMemoi r an dwhM€aomell dgsignatessingle description course. In our first year

teaching the firsyear writing seminar we apply to teach one of five sinlgigcription courses so

there will be a unifying theme in the faculgd course sections that continue to mentor us after

our initial training. | designed the course as an exploration cfeetésentation and identity

through different periods dfmericanhistory andmediumsHighlightsinclude psychoanalysis

in relati on tFounHAmeassvellnas Baenan tdedntetsactionality of race and
gender in Harriet Jacobsds s| @aheWomarsVarmoat i ve an

ASexuads :PoSliutis, Spinsters, and Drag Queenso i
of teaching.The provocative title was a way into discussing sexual norms and deviations in order

to introduce firstyear students to feminism, gender, and LGBT studieis. course combined

literatureand theoretical excerpigth popular culture.

ABI Rolwer Yel | oadvaftedrwritihgeminasl designed this class to balance
literature with secondary readings in order to give students an overview of comparative
racialization from the nineteenttentury to the present day as well as introductions to African
American and Asian American literatungth a focus on women writer§here is a strong digital
component to assignments, involving immersion into grasspaditecs on social medid.am
interested in designing clasgbsat would be suited to intelepartmental collaborations.

Sample Course Descriptions
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Short descriptions of classes literary, visual, and cultural analysieemed on different aspects
of feminist, gender, and sexuality studies, often highlighting critical race studies and/or queer of
color criticism.

ENGL 11347 Memoir and Memory
MWEF 10:10 am to 11 am (Rockefeller 189)

Instructor: Christine Yao

Email: cy295@cornell.edu

Office location: Goldwin Smith (GSH) 181

Office Hours: Mondays 12 to 2 in GSH 364C, or by appointment

Course Description

Writing is a process; moreover, writing is a way of thinking. In this course, we will examine how
auttors construct their public, written selves. Since the self is, at best, a difficult and multi
faceted concept, we will consider a variety of texts, seeking to understand the choices of literary
techniques used to tell the story of the remembered selethereated by the author. We will
examine a loose definition of memoir and multifaceted ideas about memory in a journey across
space, time, genres, and mediums: from slave narratives to graphic novels including Batman,
from science fiction to Benjamin &nklin. How do writing, context, and ideology all inform

each other? Special attention will be paid to issues of race, gender, and sexuality. Together, and

writing frequent essays, wedll expilfovsele why an
explordion, political or social change, purely to practice a form of art, or other reasmms
we o1l | i nvestigate how writing shapes | ived ex

Learning Outcomes
This course is designed so that you can achieve the following objectives:
- Learn how taanalze a wide range of texts, graphic novels, and other cultural forms
- Develop thesis statementsssay organizatigrand writing skills
- Practice written and orabmmunication and argumentation
- Think critically about identity through key theoretical terms
- Comprehend and critique the history of gelpresentation in American literature
- And last but not least, you are hereetgage irdialogue with your peers and, hopefully,
spark your interest in new areas.

Required Texts (available at Buffalo Street Beok
Fun Homeby Alison Bechdel
Incidents in the Life of a Slave Gb{/ Harriet Jacobs
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The Woman Warrioby Maxine Hong Kingston
Batman: Arkham Asylum: A Serious House on Serious Bgr@rant Morrison
Acme Novelty Library: Linby Chris Ware

All other readings will be made available on Blackboard or their online locations will be
otherwise indicated. You will be expected to print them and bring them to class on the scheduled
days.

You are strongly encouraged to highlight and annotate your readings forgur own

purposes.

Attendance and Absences

Attendance is more than a requirement: it is a necessity for your own academic development and
to maximize the usefulness of the course for you. You are expected to have read the scheduled
material.

Late arrivalswill also be documented. If you will be observing a religious holiday, please let me
know beforehand. Please also let me know if you will be having medical absences. If there are
other emergencies, let me know. Regardless of your attendance, you wdpbesible for

mi ssed wor k. Donét Thateral, fam importhnt tompooentrmrthis mdursea t e
is about strengthening your ability to do so.

Classroom Etiquette

Respect one another according to university policies and regulations abosirfeariaand
discrimination. | take these issues very seriously as does the university. Discrimination and
harassment in either discussion or your writing will not be accepted.

NO cell phones/texting. If you bring a laptop, please mute your sound and fefrainhatting
and the use of social networking.

Academic Inteqgrity

You can easily prevent plagiarism, passing off the work, words, or ideas of another as your own,

by acknowledging the original sources of those ideas. Cornell takes a definitive stance on

adherence to policies on plagiarism, whether intentional or not. For complete guidelines, please
refer enc PolicgNatehoelb h 6she fACode of Academic I ntegi
t he Wor k Hth:/wlw.theeimvsrsityfaculty.cornell.edu/Acadinteg/code.htiinyou

are uncertain about how to acknowledge a sour
Pocket Keys for Writers 2009 MLA Update Editionlf3you do choose to plagiarize, you will

fail the course Thus, if you are unsure whether or not to cite, it is always safer to acknowledge

rather than ignore a source. Proper citation enhances your work.

Students with Disabilities

Disabilities (from the Offie of Wor kf orce Diversity, Equi ty, ;
with the Cornell University policy and equal access laws, | am available to discuss appropriate
academic accommodations that may be required for students with disabilities. Requests for

academic accommodations are to be made during the first three weeks of the semester, except in
unusual circumstances, so that arrangements can be made. Students are encouraged to register
with Student Disability Services to verify their eligibility forapp pr i at e accommodat |

Grading Guidelines
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Class Participation 25%
This is a seminar not a lecture so you will be expected to contribute to discussion. | know
it can be difficult to think of comments on the spot or some people may be shyer than
others,so it may be helpful to bring a written comment/collection of points (that will not
be collected!) in order to help you articulate yourself. | am interested in what you have to
say. Engaged patrticipation is a skill that you will be developing over theeotithe
term.

You will also be given opportunities to do extra credit assignments.

Presentation/Leading Class Discussion 15%
| will be asking each of you to do a presentation for the class that has three components:
your own close reading, outside rasgh, and then a question as a jumping off point for
your peers6 discussion of the text for tha
for this moment.

Critical Essay Assignments 60% The 3 part crative assignment allowed
students to explore the ideas, readings, a
. : skills from our course in a new format.
First Essay (3 pages, Close Reading) 5% They had to invent a machine that
Second Essay (3ages, Close Reading) 5% manipulates memory and then 1) conside
Third Essay (46 pages, Close Reading) 10% what rhetoric and images to use to advert
Fourth Essay (4 pages, Research) 10% it 2) write areportthatv al uat ed
Fifth Assignment (Creative and Professional) 15% | use of language, argument, and ideology
#1 Ad Copy 5% wellast he machineds i
#2 Ethics Board 5% in the voice of any character from any wo
#3 The Voice of the Other 5% about how they would respond to the
Sixth Essay (8 pages, Research5% machine

Note: You may submit ONE revised version of any of the first three essay assignments to
be regraded at the beginning of the last month of class

There will be assigned topics in relationship to each paper. After each paper, both the
working and firal drafts please include one additional pagaftérthoughts. This is

your chance to examine what you have written about and discuss what you think

you have not included.

Some of the papers will have working draft deadlines and will be examined in wprksh

by your peers. Working drafts are not graded. Do not throw any drafts or peer comments
away. This class is all about revision. Revising offers you the chance to further research

your argument, reexamine your ideas, and/or re organize your essay.aVisems are

due, | expect you to do more than just correct typos and grammar mistakes, or just answer
your peerb6s comments/ my feedback. I i magin
incorporate your previous ideas, and radically create an entirely new paper.

Formatting Assignments

You will need to place your name, the assignment number and an interesting title at the
top of your essays. Along the way you will learn the importance of intellectual property
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and how to cite your references according to the MLAdbta Language Association)
format.

All papers are typed, in 12point type with standard margins. You will be required
to use the MLA (Modern Language Association) format for citing sources.

You must bring a hardcopy of your essay to the beginning s$ ca the due date. | do
not accept papers electronically. Unexcused late papers will receive an entire letter grade
deduction for each day they are late.

Conferences

You are required to meet with me, at minimum, two times during the term. | am mioresibay
to meet with you anytime if you cannot make my office hours. Please come and see me if you
have questions or concerns.

Additional Resources
John S. Knight Institute Writing Workshop: 6@55-6349;
http://www.arts.cornell.edu/knight institute.walkin.htm

Gannett Health Services: 6@b55155; Counseling and Psychological Services 8#5155

Calendar It took me a few semesters to figure
- out how to teach Althussby

Unit #1: Thinking about Memory breaking down parts of the essay a
Writing Issues: Thesis Statements, Close RepdCitations making groups responsible for eacf

section. Initially, | had to reteach thg¢
essay since students found it difficu

Week 1, January 237 to comprehend on their own.

Jan 23: Syllabus and introduction to class
Jan 25: AFunes the Memoriouso by Jorge Luis B
Jan 27: fAFuneso

Week 2, January 30February 3
Jan 30DUE: Assignment 1 FINAL (3 pages)
Al dggl and the | deol ogi cal St ate Apparatuse
Feb 1: Sonmi chapter fro@loud Atlasby David Mitchell, available on Blackboard
Feb 3: AWe Can Remember It For You Whol esal eo

Unit #2: Love, Affect, tle Inescapable Past
Writing Issues: Organization, Close Reading with Theory

Week 3, February-60

Feb 6:DUE: Assignment 2 Rough Draft 8 pages)
Selection frons w a n n 6by Mak&elyProust, available on Blackboard
Unit key terms

Feb 8:Selections fronunderstanding Comicky Chris Ware, available on Blackboard
Fun Homeby Alison Bechdel, Chapter 1

Feb 10:Fun Homeby Alison Bechdel, Chapter 2

In the first semester | also taught Michel
G o n d EtgridakSunshinef the Spotless
Mind, but | felt | was not doing enough
justice to film analysign that short time

and with only one film on the syllabuls
decided to ecnend more time Bnn Home
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Week 4, February 137

Feb 13.DUE: Assignment 2 FINAL (3 pages)
Fun Homeby Alison Bechdel, Chapter 3

Feb 15:Fun Homeby Alison Bechdel, Chapter 4

Feb 17:Fun Homeby Alison Bechdel, Chapter 5

Week 5, February 204

Feb 20:Fun Homeby Alison Bechdel, Chapter 6

Feb 22:Fun Homeby Alison Bechdel, Chapter 7

Feb 24:Selection fronThe History of Sexualityol. 1 by Michel Fouca

Week 6, February 2ilMarch 2

Feb 27:Batman: Arkham Asylufoy Grant Morrison
Feb 29Batman: Arkham Asyluilmy Grant Morrison
March 2:DUE: Assignment 3 Rough Draft(4-5 pages)
Batman: Arkham Asylufloy Grant Morrison

Unit #3: Performig and Resisting Collective Memory and Identity
Writing Issues: Organization, Research, Using Secondary Sources

Week 7 March 8
March 5:DUE: Assignment 3 FINAL (4-5 pages)
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ult

| have found that the
Aditchie videopairs well
with Du Boisas an
illustration of hisconcept of
double consciousness.

AThe Danger of the Single Storyodo by Chi mam

First chapteof The Souls of Black Foliky W.E.B. DuBois, avai
Unit key terms

lable on Blackboard

March 7:Incidents in the Life of a Slave Gildy Harriet Jacobs In
March 9:Incidents in the Life of a Slave Gilly Harriet Jacobs S

Week 8, March 126 D
March 12:Incidents in the Life of a Slave Gjiby Harriet Jacobs Fr

March 14:Incidents in the Life of a Slave Gilly Harriet Jacobs | Semester I decided to focus the time
on Harriet Jacobs since | found that

students did not have as much
experience with the lives of enslaved
black women ad | wanted to

emphasize the intersection between

March 16:Incidents in the Life of a Slave Gildy Harriet Jacobs

Week 9,Spring Break

Week 10, March 230

March 26Incidents in the lfe of a Slave Girlby Harriet Jacobs a

Interesting Narrativeand Frederick

the first semester | taught a
el ection from O

0 u g | &he lsfdand Times of
ederick Douglassin the second

ce and gender.

March 28:Incidents in the Life of a Slave Gildly Harriet Jacobs
March 30:DUE: Assignment 4 Rough Draft(4-5 pages)
*Library session in Olih

Week 11, April 26

April 2: The Woman Warrioby Maxine Hong KingstonChapter 1
April 4: The Woman Warrioby Maxine Hong Kingston, Chapter 2
April 6: The Woman Warrioby Maxine Hong Kingston, Chapter 3

The Woman Warriowas an
excellent complement timcidents
since they allowed students to thin
about different intersections of rac
and gender in terms of persona
creation and subversion
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Week 12, April 913

April 9: The Woman Warrioby Maxine Hong Kingston, Chapter 4
April 11: The Woman Warrioby Maxine Hbong Kingston, Chapter 5
April 13: DUE: Assignment 4 FINAL (4-5 pages)

Unit #4: Critiquing the Ideoloqgy of Seffreation
Writing Issues: Style, Synthesizing Skills

Week 13, April 1620
April 16: DUE: Memory Machine assignment sequence: #1 Ad Copy
RolandBarthes or Michel Foucault
Selection fromlhe Autobiography of Benjamin Franklay Benjamin Franklin
April 18: Selection froniThe Autobiography of Benjamin Franklay Benjamin Franklin
April 20: *Trip to the Johnson Museum of Art*

| switchedfromChr i s Wa

Week 14, April 2327 Jimmy Corrigan: The Smartest
April 23: Acme Novelty Library: Linby Chris Ware Kid on Earth to Lint in the
April 25: Acme Novelty Library: Linby Chris Ware secondsemesterLint still

April 27: Acme Novelty Library: Linby Chris Ware introduced stu

DUE: Memory Machine assignment sequence: #2 Ethics Board Revig Unconventional aesthetic with a
greater emphasis on the structu

Week 15, April 30May 4 of straight white male privilege.

April 30: Acme Novelty Library: Linby Chris Ware ltis also a more manageable tex
» . in terms of length.

May 2: Peer editing and review

May 4: Peer editing and review

DUE: Memory Machine assignment sequence: #3 Voice of the Other

Exam period, May 948
May 9 DUE: Final Essay FINAL (8 pages)



Christine Yaol4

ENGL 11057 Sexual Polics
Sluts, Spinsters, and Drag Queens: Sexual Norms and Deviations
MWEF 11:15 to 12:05

Instructor: Christine Yao
Email: cy295@cornell.edu
Office Hours: Tuesdays 2 to 4 in the Hans Bethe common room or after class

Course Description

deviations in the spectrum of human sexuality, thereby drawing attention to the dubious status of
what i s consider ed t ornbos tofamalgze,diacuss, and @riteuad
wide range of cultural objects which include th& t8ntury epistolary novdlhe Coquettéo

the musicaHedwig and the Angry Indo a Japanes€anadian graphic novel to the reality show
RuPaul 6s t®thedagest Rdiecgames by transwomen. The course will also be an
introduction to a variety of theoretical and philosophical texts. Learning how to think criticglly is
imperative and what will be emphasized is that writing is a form of thinking.

What do sluts, spinsters, and drag queens have in common? They expose the excesseffnd

tat s

Some cotent will be sexually explicit. Appropriate discretion is advised.

Learning Outcomes
This course is designed so that you can achieve the following objectives:
- Learn how to analyze a wide range of tegtaphic novels, and other cultural forms
- Develop thsis statementsgssay organizatigrand writing skills
- Practice written and orabmmunication and argumentation
- Think critically about identity through key theoretical terms
- Understand and engage feminism and LGBT studies
- And last but not least, you anere toengage irdialogue with your peers and, hopefully,
spark your interest in new areas.

Required Texts (available at Buffalo Street Books)

Hedwig and the Angry Indby John Cameron Mitchell
Skimby Jillian and Mariko Tamaki

The Coquettby Hannah Vébster Foster

The Slutdy Dennis Cooper

Passingoy Nella Larsen

These books are available at Buffalo Street Books and can all be ordered, by telephone,
or preferably, by emajland will be delivered to our firgpr whichever class you deem

bes) class meting.Please note that there will be no taxes or shipping fees charged for
anybooksordered for clasdVhen you place your order, be sure to state your name, contact
information (telephone or email), what class (professor and course) you're ordering for,
thebooksbeing ordered, and your credit card number includixygiration dateWe accept
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MC, VISA and Discovebut can also accept payment via PayPal, as long as you have a
previously established PayPal accouRb AmEx) Confirmation will be sent by eail.

You can order by phone @07) 27382460r by email aBuffaloStreetBooks@hotmail.cam
The store is located in the DeWitt Mall 8uffalo Street between Cayuga & Tioga Streets
in Downtown Ithacawww.BuffaloStreetBooks.com

All other readings will be made available on Blackboard or their online locations will be
otherwise indicated. You will be expected to print them anegldhem to class on the scheduled
days.

You are strongly encouraged to highlight and annotate your readings for your own
purposes.

Attendance and Absences

Attendance is more than a requirement: it is a necessity for your own academic development and
to maximize the usefulness of the course for you. You are expected to have read the scheduled
material.

Late arrivals will also be documented. If you will be observing a religious holiday, please let me
know beforehand. Please also let me know if you wilhéeéng medical absences. If there are
other emergencies, let me know.

AbsencesRegardless of your attendance, you will be responsible for missed work. You are
expected to email me a paragraph analyzing the reading foadsethht you have missed.

Classroom Etiquette

Respect one another according to university policies and regulations about harassment and
discrimination. | take these issues very seriously as does the university. Discrimination and
harassment in either discussion or your writing will be accepted.

NO cell phones/texting. If you bring a laptop, please mute your sound and refrain from chatting
and the use of social networking.

Academic Inteqgrity

You can easily prevent plagiarism, passing off the work, words, or ideas of another asypur

by acknowledging the original sources of those ideas. Cornell takes a definitive stance on

adherence to policies on plagiarism, whether intentional or not. For complete guidelines, please
refer enc PolicgNatehoeld h 6she ACodeEnbégActdemand AAcKkT
t he Wor k Hth:/wOw.theemvsrsityfaculty.cornell.edu/Acadinteg/code.htiinyou

are uncertain about how to acknowledge a sourcecyain al so ask me or cons
Pocket Keys for Writers 2009 MLA Update Editionlf3you do choose to plagiarize, you will

fail the course Thus, if you are unsure whether or not to cite, it is always safer to acknowledge

rather than ignore a se. Proper citation enhances your work.

Students with Disabilities

Disabilities (from the Office of Workforce Di
with the Cornell University policy and equal access laws, | am available to discussregd@rop

academic accommodations that may be required for students with disabilities. Requests for
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academic accommodations are to be made during the first three weeks of the semester, except in
unusual circumstances, so that arrangements can be made.tsSandemcouraged to register
with Student Disability Services to verify their eligibilityfo appr opr i at e accommo

Grading Guidelines

Class Participation 25%
This is a seminar not a lecture so you will be expected to contribute to discussiow. | k
it can be difficult to think of comments on the spot or some people may be shyer than
others, so it may be helpful to bring a written comment/collection of points (that will not
be collected!) in order to help you articulate yourself. | am interestethat you have to
say. Engaged patrticipation is a skill that you will be developing over the course of the
term.

You will also be given opportunities to do extra credit assignments.

Presentation/Leading Class Discussion 15%
| will be asking each of yoto do a presentation for the class that has three components:
your own close reading, outside research, and then a question as a jumping off point for
your peerso6 discussion of the text for tha
for this moment.

The encyclopedia entry was the assignment sequence
Critical Essay Assignments 60% combining digital and traditiongl archi_vdescribed in my
teaching statement. The creative assignraskis students
with writing an epistolary exchangetween various

| . { characters from two or more works we studied. There w.
Sepond Essay {2 pages, Close Rea_dlng) 5 an optional performance component where students cou
Third Essay (%4 pages, Close Reading) 109 perform a portion of their assignment in character. Resu
Fourth Essay (4 pages, Research) 10% | included short comics, formal 8enturystyle letters,
Encyclopedia Entry (Research) 15% chatroom trascripts, and a costumed performance with &
Creative (68 pages)i5% re-written song fronHedwig

First Essay (B pages, Thesis) 5%

There will be assigned topics in relationship to each paper. After each paper, both the
working and final drafts please include one additional paddtefthoughts. This is

your chance to examine what you have written about and discuss whatwythink

you have not included.

Some of the papers will have working draft deadlines and will be examined in workshop

by your peers. Working drafts are not graded. Do not throw any drafts or peer comments
away. This class is all about revision. Revising offens the chance to further research

your argument, reexamine your ideas, and/or re organize your essay. When revisions are
due, | expect you to do more than just correct typos and grammar mistakes, or just answer
your peer 6s comment wuwilrevéakesentethiagméw, | | magi n
incorporate your previous ideas, and radicetlgate an entirely new paper.

Formatting Assignments

You will need to place your name, the assignment number and an interesting title at the
top of your essays. Along the waywwiill learn the importance of intellectual property
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and how to cite your references according to the MLA (Motlamguage Association)
format.

All papers are typed, in 12point type with standard margins. You will be required
to use the MLA (Modern Language Association) format for citing sources.

You must bring a hardcopy of your essay to the beginning of class on the due date. | do
not accept papers electronically. Unexcused late papers will receive an entire letter grade
deducton for each day they atate.

Conferences

You are required to meet with me, at minimum, two times during the terml am more than
happy to meet with you anytime if you cannot make my office hours. Please come and see me if
you have questins or concerns.

Additional Resources
John S. Knight Institute Writing Workshop: 6@35-6349;
http://www.arts.cornell.edu/knight institute.walkin.htm

Gannett Health Services: 6@b55155; Counseling and Pswlogical ®rvices 6072555155

I changed the opening of
of Bathintroduction and taléo a selection of poems and
Unit #1: Double Standards? the Bible to give students a wider sense of gender roles
to tran them in the analysis of poetry in preparation for
Skills: Thesis Statements, Close Reading, Citat| analyzing musicRather than analyzing Chaucer, this ne
iteration of the first afg
focus on sexual politics, asking students to analyze rhe
Week 1, January 225 and evidenceinSandréuk e 6s t est i mor
Rush Limbaughodés response

Calendar

Jan 21: Introduction, syllabus
Al |1 i ke a | ook of - ] ) B}
Jan 23: The Book of Genesis, Chapters 1, 2,iBgKames Version) (Blackboard)
Jan 25: ASex Wi thout Loved by Sharon Ol ds ( Bl
Sonnet 129 by William Shakespeare (Blackboard)

The similarities betweecarpe
Week 2, January 28February 1 dempoet 6s seduc

Jan 28Essay 1 final (23 pages) and the YOLO justification for
ATo His Coy Mistresso by A dubiousbehaviour gave context| ( B
AiTeenage Dreamo0 by Katy P el forgendeeddouble standards
AGi ve Me Ever yt hivo(yautube)y P i| around sex.

Jan 30: Al deol ogy and the I deol ogical State
Feb 1: Al deol ogy and the | deol a@hackmdrd) St ate Ap
[

I
ADomi noeso by The Big Pink (Youtube)
AnGirls Fall Li ke Dominoso by Nicki Mi naj (
Al Just Had Sexo by Lonely Island ft. Akon
Uni t #2: | Dondt Give aiboradoihDisAooreewand Identity Bad Rep

Skills: Paragraph Organization, Close Reading with Theory, Critiquing Film and Comics


http://www.arts.cornell.edu/knight_institute.walkin.htm

Christine Yaol8

Week 3, February-8
Feb 4: Selections froflack Skin, White Mashksy Frantz Fanon (Blackboard)
AThe Danger of the Single Storyo by Chi mamand

Feb 6: Skections fromThe Psychic Life of Powéay Judith Butler (Blackboard)

Cal |l Me Maybed by Carl v Rae Jlensen

The Boy is Mineodo by B| Idecided to pairthory with music videos
Too Many Dickso by FI so that students could have a more casua) ¢ d
il lTustration of AIlt
Feb 8:Essay 2 final (3 pages) concepts. The music videos also provided

Library research session at Olin Library, Room 10¢ SmalFscale training for the analysis of
visual mediums.

ot 3t 3D

Week 4, February 15 - _ _ :
Feb 11:Skimby Mariko and Jillian Tamaki \é\]{g'eeﬁ;n Hg?g\fj Igr;tezsglhc queer coming
Feb 13:Skimby Mariko and Jillian Tamaki ge gap ' u

P . - . decided to us8kim an understudied graphic
Feb 15:Skimby Mariko and Jillian Tamaki novel about a Japane€a nadi an g |

coming of age.

Week 5, February 182

Feb 18:Mean Girls(2004) dir. MarkWaters The popularity oMean Girlsmeant the film was

Feb 20:Mean Girls(2004) dir. Mark Waters a great resource for drawing attention to gende

Feb 22:Mean Girls(2004) dir. Mark Waters roles, the use ohguage, and a lesson on the
confusion between identification and desire.

Unit #3: Sluts versus Spinsters and the Limits of Acceptability
Skills: Essay Organization, Historical Contexts, Reading Secondary Sources

Week 6, February 26 March 1
Feb 25:Essay 3 final (45 pages)

The Coquettby Hannah Webster Foster As | outlined in my teaching statement,
Feb 27:The Coquettdy Hannah Webster Foster | assigningrhe Coquettevas challenging but
March 1:Class canceled Ultlmately I’ewardingThe Coquette
introduced students to the concept of the
Week 7, March 8 separate spheres aset up context and

appreciation for the valorization of spinster
by regionalist writers Sarah Orne Jewett a
Mary Wilkins Freeman.

March 4:The Coquettby Hannah Webster Foster
March 6:The Coquettby Hannah Wester Foster
March 8: The Coquettdy Hannah Webster Foster

Week 8, March 1115
March 11: Selection frorithe Country of Pointed Firgy Sarah Orne Jewett (Blackboard)

March 13: AA New England Nuno by Mary Wil kins
March 15:The Slutdy Dennis Coper

The Slutsvas the most controversial text |
taught, provoking visceral reactions from my
students. However, these respested to some
of the most rewarding discussions about desir

Week 9,Spring Break, March 1822

Week 10, March 289 disgust, identity, and the promiscuity of langua
March 25:The Slutdy Dennis Cooper that | kept Coopero6s
March 27:The Slutdy Dennis Cooper both semesters.

March 29:The Slutdy Dennis Cooper
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Uni t #4: A-Yiomug OWnlotl wr & Al i enates Meo: The
Skills: Using Secondary Sources and Doing Original Research
| added two criticallyacclaimed
Week 11, April 15 indtir(]e digil‘:il) gan}les by tra_tnsw_omen
0q- : o the sylabus. Kopas writes in
April 1'ﬁEiS? yn4 glr;al (4| pagae S) Woman?d by Soj Lamba Literarythat_anyone who
_— : : cares about trans literature should
April 3: LIM by Merritt Kopas (online) care about trans gamdsntroduced
dys4ia by Anna Anthropy (online) my students to a few such games,
April 5: Class canceld inviting and to invite them to think
critically about an medium that is
Week 12, April 812 gaining attention for itartistic
April 8: Library visit potential
April 10: Passingby Nella Larsen
April 12: Passingby Nella Larsen | originally t Sulaonits T

Week 13, April 1519
April 15: Passingby Nella Larsen
April 17: Passingby Nella Larsen

diaital games.

complicated portrayal of black female sexuality
and female friendships, but in the second semeg
| decided to us@assingnstead so that students
could trace the titular concept acsdgerature and

April 19: Passingby Nella Larsen

Unit #5: Against the Gender Binary: Does It Get Better?
Skills: Style, Synthesizing Skills, Critically Creative

Week 14, April 2226

April 22: Al mitation and
April24:RuPaul 6s Drag Race
April 26: Hedwig and the Angrynchby John Cameron Mitchell

Gen

Week 15, April 29 May 3

April 29: Hedwig and the Angry Indhy John Cameron Mitchell
May 1:Hedwig and the Angry Indby John Cameron Mitchell
May 3: Assignment 5 Final

Hedwig and the Angry Indby John Cameron Mitchell

Exam Period May 8L7
Assignment 6 final(7-10 pages)

RuPaul 6s wvastheglayR
dedicated for student discussion;

students had to come prepared t@ t

talk intelligently with each other
about gender and performance ir]
the assigned episodes using our
courseds 1imsieor e
without any guidance from me.
This has been a huge success b
semesters. A secondary intent w
to introduce students to a popula
LGBT cultural phenomenon they
could continue to follow after our
course ended.

Hedwig and the Angry Inclllowed forthe thematic culmination of
issues we talked about such as double consciousness, identificatio
desire. | began the course by establishing the heteronormative Weg
paradigm and ended withedwigto allow my students to progress fro
reaction and dique to the transformative potential of queerness.

Pr ol
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Black Power/YellowPeril: ComparativeRacializationn Literature
ENGL 2880Fall 2015
TuesdaysandThursday2:55t0 4:10,240HansBetheHouse

ChristineYao cy295@cornell.edu
Office Hours:beforeandafterclass;by appointment

CourseDescription

Why haveAsian Americansbeenheldup asa modelminority while African Americanshave
beendenigratedComparativeacializationcreatesandsustainghesefalsebinaries.Yet in
2013 activistSueyParkusedthe Twitter hashtagtBlackPowerYellowPerito address
coalitionpolitics andtensionsthis vision of racial alliancegoesbackto the greatanti-slavery
oratorFrederickDouglassTakingtheturn-of-the-centuryYellow Perilandthe mid-century
Black Powermovementasracializedembodiment®f white Americanfear, this course
engageseadingsrom the 19" to the 215 centuriesn orderto traceliterary pointsof contact,
conflict, andcoalitionacrosghesetwo racialformations How do African Americanand
Asian Americanexperiencesf raceandgenderinform eachother?How doesliteratureallow
for the explorationof critiqueandalsoreinscribeoppressionWhathappengo appropriation
andinfluencebetweertwo differently marginalizedgroupsVe will examinecoalitionand
intersectionalitywith anemphasi®n womenwriters of color.

RequiredTexts

Kindredby OctaviaButler

TheWomanWarrior by Maxine HongKingston

Our Nig by HarrietE. Wilson

Keywordsfor AmericanStudieseds.BruceBurgettandGlennHendler

Additional readingswill beon Blackboard All textsareavailablefrom Buffalo StreetBooks,a
local communityownedcooperativebookstoreBookswill bedeliveredto classonthesecond
week.Pleaseseeyour emailfor furtherinstructionson howto order them.
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LearningOutcomes:
During the classyou will:

- Analyzetherhetoricandrepresentatioof identitiesandpolitics acrosdifferentgenresand
formsof media

- Experimentwith differentstylesof writing andargumentation

- Understanandcritiquetheintertwinedcultural, artistic,andliterary historiesof the African
AmericanandAsian Americancommunitiedrom the nineteenttcenturythroughto the
present

- Evaluatecrossculturatirculation,appropriationandadaptationn relationto the
intersedbnal dynamicsof race,genderclass,andsexuality

- Learnandusekeywordsfor Americanculturalstudiesasalocusfor analysisandcontext

- Researclnistorical,scholarly,andarchivalsourcesalongsideengagemen contemporary
world andnationaleverts, aswell asgrassrootsgliscussion®n socialmedia

GradingGuidelines

ClassParticipation25%
Thisis aseminamotalecturesoyouwill beexpectedo contributeto discussionl know
it canbedifficult to think of commentson the spotor somepeopk maybe shyerthan
otherssoit maybe helpful to bring awritten comment/collectiomf points(thatwill not
becollected!)in orderto helpyou articulateyourself.] aminterestedn whatyou haveto
say.Engagedparticipation is a skill that you will be developingover the courseof
the term. | will assigna participationgradehalfwaythroughthe semesteto give you
feedbackon your engagement.

Pleaseseethe handoutor the details.We alsohavea courseblog whereyouwill curate
supplementaandrelatedmaterialsfor eachclass.Postingcommentsand items of
interest on this blog is an important componentof participation . We will discusghe
postsin class.Your curatedblogis partof the preparatorywork for thefinal two
assignmentsf theclass.

Presentation/LeadinglassDiscussionl5%

| will beaskingeachof youto do a presentatiorior the classthathasthree components:
your own closereading, outsideresearch,and then a questionasajumpingoff point
for yourp e edissuésiorof the textfor thatday. Shift into a presenteor leadership
persondor thismoment.You will alsopostasummaryof your presentatioron the
courseblog.

Assignment$0%

First Assignmeni{Keywords,Google, Twitter) 10%
SecondAssignmen{Sentimentalityand Rationality) 10%
Third Assignmen{IntertextualityandHistory) 10%
FourthAssignmen{Media) 10%

Fifth Assignmeni{Creative)10%

Sixth Assignmen{Researchl10%
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As peruniversityguidelinestherewill be 6 written assignmentand3 revisions After
eachassignmenpleasancludeanextrapagewith atleastoneparagrapton your Process
andatleastoneparagraplon your Afterthoughts Processs your chanceo reflectonthe
experiencef working on theassignmentywhile Afterthoughtss anopportunit to
examinewhatyou havewritten aboutanddiscusswvhatchangego your argumentand
writing you would makeif you hadthe chanceo returnto this piece.This writing canbe
informal andpersonal.

FormattingAssignments

You will needto placeyour name,theassignmenhumberandaninterestingditle atthe
top of your essaysAlong theway you will learntheimportanceof intellectualproperty
andhowto cite your referencesccordingo the MLA (ModernLanguageAssociation)
format.

All papersare typed,in 12-point type with standard margins. You will be required
to usethe MLA (Modern LanguageAssociation)format for citing sources.

You mustbring a hardcopyof your essayto the beginningof classontheduedate.l do
notacceptpaperlectronially. Unexcusedate paperswill receiveanentirelettergrade
deductiorfor eachdaytheyarelate.

Attendance and Absences

Attendance is more than a requirement: it is a necessity for your own academic development and
to maximize the usefulness of tbeurse for you. You are expected to have read the scheduled
material. Late arrivals will also be documented. If you will be observing a religious holiday,
please let me know beforehand. Please also let me know if you will be having medical absences.
If there are other emergencies, let me know.

AbsencesRegardless of your attendance, you will be responsible for missed work. You are
expected to email me a paragraph analyzing the reading for the class that you have missed.

Classroom Etiquette

Respect onanother according to university policies and regulations about harassment and
discrimination. | take these issues very seriously as does the university. Discrimination and
harassment in either discussion or your writing will not be accepted.

NO cell phons/texting. If you bring a laptop, please mute your sound and refrain from chatting
and the use of social networking.

Academic Integrity

You can easily prevent plagiarism, passing off the work, words, or ideas of another as your own,

by acknowledging therminal sources of those ideas. Cornell takes a definitive stance on

adherence to policies on plagiarism, whether intentional or not. For complete guidelines, please
ref er enc PolicgWHatehoelb h 6she ACode of Academing I ntegl
t he Wor k H[tp://wOw.theamvsrsityfaculty.cornell.edu/Acadinteg/code.htiinyou

are uncertain about how to acknowledge a source, you can also ask me orA<onault Rai me s 6
Pocket Keys for Writers 2009 MLA Update Editionif3you do choose to plagiarize, you will

fail the course Thus, if you are unsure whether or not to cite, it is always safer to acknowledge

rather than ignore a source. Proper citation ergggour work.
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Students with Disabilities

Disabilities (from the Office of Workforce Di
with the Cornell University policy and equal access laws, | am available to discuss appropriate
academic accommodatiethat may be required for students with disabilities. Requests for

academic accommodations are to be made during the first three weeks of the semester, except in
unusual circumstances, so that arrangements can be made. Students are encouraged to registe
with Student Disability Services to verify th

Calendar

You will be given advancenoticeif due datesand readings shift

Sectionl: Rhetorics of Identity, Inclusion, and Coalition
Keywords: America, Nation, Race,Racialization, Empire
Week 1 August 25-28
T: Selectionfrom SaraAhmed'sOn BeinglIncluded
Selectionfrom Sylvia Hurtadoet al, iThe Climatefor Diversity at Cornell”
CAAAV & fAsiansfor Black Liveso (Vimeo)
TR:  StokelyCarmichaelKwameTure),chaptersl-3 from BlackPower: ThePolitics
of Liberationin America
William PeterseniiSuccesstory,Japanes@dmericanStyled

Week 2 August 31- Sept4

T: *Book Delivery*
W.E.B.Du Bois, selectionfrom TheSoulsof Black Folk
FrederickDouglassfiThe Myth of drellow Perild 0
Amy UyematsufiTheEmergencef Yellow Power"
ESSAY1L DUE

TR: ClaireKim, fiThe RacialTriangulationof Asians"
Malcolm X, fiAt the Auduboro
Mao Ze Dong "A New StormAgainstimperialism"
JaredSextonii P r o p ofiCealitioneBkacks,Asians,andthe Politics of
Policingo

Section2: Parallel Histories? The Figure of the Mixed RaceWoman
Keywords: Asian, African, Black, Gender Literature, Normal
Week 3 Sept8-11
T: HarrietE. Wilson, chaptersl-6, Our Nig
JamesBaldwin,"If Black Englishisn'taLanguageTell Me WhatIs?"
ESSAYL REVISION
TR:  SuiSinFar,fiLeavesfrom the Mental Portfolio of a Eurasiaw
Amy Tan"Mother Tongue"

Week 4 Sept14-18
T: HarrietE. Wilson, chapters/-12, Our Nig
TR:  SuiSin Far,filts Waveringlmageo fiSweetSin: A ChineseAmericanStoryo



Christine Yaao24

ESSAY2 DUE

Section3: Adaptation and Appropriation _in Performanceand Media
Keywords: Digital, Ethnicity, Orientalism, Performance,Queer
Week5 Sept21-25
T: Trip to theJohnsorMuseumof Art (with curatorAlanaRyder)
Asianvs. Asian Americanart; African vs. African Americanart
Wu TangClan,Enterthe WuTangClan (36 Chambers)
Keith Apeft. JayAllDay,Loota,OkasianKohh,f IGtMa 0
TR:  FreshOff the Boat selectedepisode
Eric Lott, "Love andThett: TheRacialUnconsciounf BlackfaceMinstrelsy"
ThienbaoThucPhi,ii Y e | UineswAsianAmericansandHipHo p 0
ESSAY2 REVISION

Week 6 Sept28-Oct 2
T: KarenShimakawa, Abjection andthe Asian (American)Body"
fiHomeAlone 0 selectecepisoddrom TheBoondocks
AwWar of the Wordsp selectecepisoddrom SamuraiChamploo
TR: Vijay PrashadfiBruceLeeandthe Anti-Imperialismof Kungfuo
Enterthe Dragon scenes
ThelLastDragon scenes

Week 7 Oct 5-9

T: A P u rBklldaggersandWelfareQ u e e by €athyCohen

A Ma i nhbyMditie Brice

A L | byanerrittkopas

A Pas spalgserRohrer
TR:  Skypeinterview with DexterThomas]r. TheLA Timesreporteron raceand
culture

ESSAY3 DUE

Section4: Myth and History
Keywords: Slavery, Time, Affect, Terror
Week 8 Fall Break, Oct 14-16

TR: OctaviaButler,Kindredpart|

Week9 Oct 19-23
T/TR: MaxineHongKingston,chaptersl-3, TheWomanWarrior
ESSAY3 REVISION

Week 10 Oct 26-30
T: Trip to Kroch RareBooksLibrary (with archivistLanceHeidig)
TR: OctaviaButler,Kindredpartll

Week 11 Nov 2-6
T/TR: MaxineHongKingston,chapters}-5, TheWomanWarrior



Section5: New Heroes,New Forms
Keywords: Diversity, Immigrant, Globalization, Youth
Week 12 Nov 9-13

T: Ken Liu, "The PapeMenagerie”

TR: OctaviaButler,"Bloodchild"

ESSAY4

Week 13Nov 16-20
T: ScottMcCloud, selectionfrom UnderstandingComics
Ms. Marvel Volumel: No Normal(KamalaKhan)
Suggestedteyword:lIslam
TR: SpiderMen(Miles Morales)
Suggestedeyword:Latino, Latina, Latin@

Week 14 Nov 23-24, American Thanksgiving
TR: OverviewDiscussion

Week 15 Nov 30-Dec6
T/TR: Presentationef Assignment$ and6

Final Assignment§ and6 dueDecembef 0" (exam)

Christine Yaa25
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Founding Fictions: Major Works of American Literature
Course #, [Year]

Chrisine Yao cy295@cornell.edu
Office Hours: GSH 325 Tuesdays 210@:00pm; or by appointment

Course Description

The Decl aration of Independence states |Aal
conditions for ,t hlaitb eerqtuya,| iatnyd atnhde ipl utloihgeu | t
survey course we will read major works of American literature in poetry and prose. Lectures
will engage representations of personal and national identity in American literature with
attention to bw these writers complicate, resist, and reimagine the definitions of America.
Our understanding of the canon formation and transformation will be enriched through
attention to the intertwining dynamics of race, gender, and class.

The first half of the corse covers colonial America through to the end of the Civil War. The
second half spans 1865 through to the present with a focus on the multiethnic literatures of
America.

U

Required Texts

Keywords for American Cultural Studje=d. Glenn Hendler

First Hdf. Pre-1865
Frederick Douglasd\arrative of the Life of Frederick Douglass
Hannah Webster Fostérhe Coquette
Benjamin FranklinAutobiography
Nathaniel Hawthornelhe Scarlet Letter
Harriet Beecher StowéJncl e Tomés Cabin
Harriet Jacobdncidents inthe Life of a Slave Girl
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Yaoi Teaching Portfolio 27

Mary RowlandsonThe Sovereignty and Goodness of God

Second Half: Post865
Junot DiazpDrown
Ralph Ellison nvisible Man
Zora Neale HurstorColor Struck
Henry JamedDaisy Miller
John OkadaNo-No Boy
Leslie Marmon SilkoCeremony

Grading Guidelines
Class Participation 15%

Although this is a lecture course you are expected to contribute to discussion. | know it can be
difficult to think of comments on the spot or some people may be shyer ties,®o it may

be helpful to bring a written comment/collection of points (that will not be collected!) in order
to help you articulate yourself.

You are required to sign up to be a respondent for the readings assigned on a specific day. As a
respondenyou must come prepared with an analysis of the text, its provocative connections to

the readings in the rest of the course, and discussion questions for the rest of the class. You
will also choose t w&eywords fordmezicam Gukuybiudiesd s 0 f r om
relate to the discussion. If there is a suggested text for that day, you may focus on that instead

of a keyword. You are encouraged to adopt a leadership role to help moderate discussion.

Midterm Tests (2) 35%

Tests will consist of two sectignfirst, identify and close read short passages; and second, a
short essay comparing two texts we have read.

Essay Assignments 50%
First Term Paper (8 pages) 25%
Second Term Paper-Gpages) 25%

After each paper please include one additional pagdtefthoughts. This is your chance to
examine what you have written about and discuss what you think you have not included.

Calendar
First Semester: American Literature to 1865

Week 1
Reading: The Declaration of Independence
Christopher Columbus, selemt from The Journal of the First Voyage

Week 2
Reading: John Winthrop, AA Model of Christian Ch.



Week 3
Reading:
Suggested:

Week 4
Reading:
Suggested:

Week 5
Reading:
Suggested:

Week 6
Reading:
Suggested:

Week 7
Reading:
Suggested:
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William Apess, AEul ogy on King Philip (

Mary RowlandsonThe Sovereignty and Goodness of God
Thomas Jefferson, sel@on fromNotes on the State of Virginia

Hannah Webster Fostérhe Coquettpart |
Ann Bradstreet, ATo My Dear and Bel oved
Her Chil dreno

Hannah Webster Fostérhe Coquet part I
Jonat han Edwards, ASinners in the Hands

Benjamin FranklinAutobiography
Phillis Wheatl ey, @A0On Being Brought fro

Frederick Douglass\arrative of the ife of Frederick Douglass
AThe Declaration of Sentimentso

MIDTERM TEST

Week 8
Reading:
Suggested:

Week 9
Reading:

Week 10
Reading:
Suggested:

Week 11
Reading:

Week 12
Reading:

Week 13
Reading:

Week 14
Reading:

Harriet Jacobdncidents in the Life of a Slave Girl
Sojourner Truth, AAIindt | a Woman?o

Harriet Beecher Stowéln c | e @binpedts C

Harriet Beecher StowéJnc |l e Topestdd Cabi n
David Walker,Appeal to the Colored Citizens of the World

Nathaniel Hawthornelhe Scarlet Lettepart |

Nathaniel HawthornelheScarlet Lettepart Il

Henry David Thoreau, selection frodaldenand A Ci vi | Di sobedi en
Ral ph Wal do Emerson, fANatureo AThe Poet

Walt Whit man, ASong of Myselfo fADemocr a
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Emily Dickinsos, HeTh®Ow8oSbcbeltgot il 6m N
You?0 dl Dwel | in Possibilitybo

Week 15

Reading: Her man Mel vil |l e, ABenito Cerenod and nB

FIRST TERM ESSAY DUE

Second Semester: American Literature 1865 to Present

Week 16

Reading: Mark Twain,Huckleberry Finrpart 1

Week 17

Reading: Mark Twain,Huckleberry Finrpart 2

Week 18

Reading: Henry JamedDaisy Miller

Week 19

Reading: ZitkalaaSa, Al mpressions of an I ndian Chil dh
Girlo
Sui Sin Far, fAtebvesrftfomi bhef ManEur asi
Fragranceo Alts Wavering | magebo

Week 20

Reading: T.S. Eliot, AThe Love Song of J. Al fred
Ezra Pound, AA Pacto Aln the Station of

Week 21

Reading: Langston HughSpse a kiisT hoef N=eigwreor s, 06 Al , Tooo
Zora Neale HurstorColor Struck

Suggested: W.E.B. Du Bois, selections froifhe Souls of Black Folk

Week 22

Reading: Al'l en Ginsberg, fAHowl 0
Ntozake Shangdor colored girls

Week 23

Reading: Ralph Ellison nvisible Manpatt 1

Week 24

Reading: Ralph Ellison Invisible Manpart 2

MIDTERM TEST
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Week 25

Reading: John OkadalNo-No Boy

Week 26

Reading: Leslie Marmon SilkoCeremonypart 1
Week 27

Reading: Leslie Marmon SilkoCeremonypart 2
Week 28

Reading: Junot DiazPrown

Week 29

Reading: Junot DiazPDrown

Week 30

Reading: Toni Morrison, ARecitatifo

SECOND SEMESTER ESSAY DUE
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Science and Medicine in Nineteerflentury America
Course #, Semester

Christine Yao cy295@cornell.edu
Office Hours: GSH 325 Tuesday®Ri 4:00pm; or by appointment

Course Description

AHurrah for positive s c Sagad Mysaliviedingsdieace &
a vital component of his vision of American poetry. In this seminar we will read Ameri
literature that engages nineteew#ntury shifts in science and medicine with attention tg
sciencebs place in the popular i magi nadg
normativize temporalities, but can also act as a rich source of metayghop@n up tactics
of everyday resistance. Phenomena studied will include the professionalization of me
the rise of photography, and popularity of thecatled pseudosciences such as race scig
and phrenology. Our literary archive will be suppésmed by theoretical readings and
contextualized through secondary readings. In our discussions we will question scien
neutral progress, considering the discipline in relation to the project of nationhood anc
politics of race and gender.

5s  Wa |
can

ti on.

dicine,
nce

ce as
] the

RequiredTexts

Fanny FernRuth Hall

Sutton Griggsimperio in Imperium

Sarah Orne Jewet, Country Doctor

Nathaniel Hawthornd{ouse of the Seven Gables

Oliver Wendell HolmesElsie Venner

Herman Melville,Moby-Dick

Edgar Allan PoeThe Narrative of Arthur Gormh Pym

Mark TwainnPudd dédnhead Wil son

Walt Whitman,The Complete Poetry and Prose of Walt Whitman



Christine Yaao32

Grading Guidelines

Class Participation 20%
As a participant in a graduate seminar you are expected to engage in active and informed

discussion as partoftliel asso6s di scursive community.
productive questions and engage in intellectual conversation is a vital component of
professional training for academic environments. Collegiality will be emphasized.

Presentation/Leading ClaBsscussion 20%

Deliver a 15 to 20 minute presentation and then lead student discussion. To be viewed
as training for conferences and teaching.

Book Review (2 pages) 10%

A standardength book review on a scholarly monograph related to this seminavabat
published in the last 10 years. Critique the stakes and interventions of the project. You
are encouraged to look at the relevant flagship journals in your discipline for models.

Final Essay (225 pages) 50%

This paper should demonstrate masteryrhary and secondary sources.

De

Calendar
Week 1

Readi

Week 2

Reading:

Week 3

Introduction

ng: S. Weir Mitchell, AA Doctorodés Centur

Ella Cheever ThayekVired Love: A Romance of Dots and Dashes
Thomas Kuhn, selection froifthe Structure of Scientific Revolutions
Thomas Laqueuselection fromMaking Sex

The Doctor and the Medical Paradigm
Ol'iver Wendell Hol mes, AnThe Chamb
Professional Ball ado AExtracts fr
Herman Melville, selectiorrém White-Jacket
Michel Foucault, selection froffihe Birth of the Clinic
Georges Canguilhem, selection frdime Normal and the Pathological
Suggested: Jonathan Sterne, fAMedicineos

ered N
om a M

Popular Science and the Nation Reading:
Walt Whitman,Leavesof Grass nd fA Democr ati c Vistaso
Selections fron&cientific American
John D. Davies, selection froRhrenology, fad and science: a9
centuryAmerican crusade
Suggested: Mi chael Lynch, AHere 1 s Adhe



Week 4

Reading

Week 5

Reading:

Week 6

Reading

Week 7

Reading

Week 8

Reading:

Week 9

Reading
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Science, Exploratim and Empire

: Edgar Allan Po&he Narrative of Arthur Gordon Pym

Gregory Cajete, selection froNative Science
Linda Lorraine Nash, selection froimescapable Ecologies

Roslyn Poignant, selection froRrofessional Savages: Captive Lives
andWesern Spectacle

The Civil War
Louisa May Alcott, selections frotdospital Sketches
Walt Whitman, ADrum Tapso

Jane E. Schultz, "The Inhospitable Hospital: Gender and Professionalism in Civil

War Medi ci neo

Frank R. Freeman, selections fréangrene and Glory: Medical Care During
the American Civil War

Photography and Form

: Nathaniel Hawthornldpuse of the Seven Gables

Molly Rogers, selectionfrode | i ads Tears: Race, Scienc

NineteenthCentury America

Marcy J. Dinius, selection frofihe Camera and the Press: American Visual
andPrint Culture in the Era of the Daguerreotype

Suggested: Dion Boucicaulthe Octoroon

Artifacts and Specimens

: Herman Melvillayloby-Dick part |

John James #dubon, selection fro@rnithological Biography
Laura Rigal, selection frofihe American Manufactory
Thomas Beale, selection frofthe Natural History of the Sperm Whale

Artifacts and Specimens I
Herman Melville Moby-Dick part Il
TyrusHi | | way, #fAMel vil |I-2diseJses®f Two
Samuel Otter, selectionfromMe | vi | | eb6s Anat omies
Ann Fabian, selection froffihe Skull Collectors

Race Science: Through the White Gaze

Mark TwainPPuddoénhead Wil son

John Haller, selectioftom Outcasts from Evolution
Stephen Jay Gould, selection frdine Mismeasure of Man
Jared Gardner, selection fravtaster Plots: Race and the Founding of an

Pseud



Week 10

Reading:

Week 11

Reading:

Week 12

Reading:

Week 13

Reading:

Week 14

Reading:

Christinen Yao | Teaching Portfol8

American Literature
Thomas Jefferson, selection fravotes on the State of Virginia

RaceScience: Black Critique
Charl es Chesnutt, ALonesome Beno AA Vic
Sutton Griggsimperio in Imperium

Frederick Douglass, AThe Claims of the
Frantz Fanon, AMedicine and Colonialism
Suggested:Bi tt Rusert, fADelanyds Comet : Fugi
| magi nary of Emanci pati ono

Pathologized Women
Charl otte Perkins Gilman, AThe Yell ow W
Nathaniel Hawthorne A T h-&aB ik ot h
G.J. BarkeiBenfield, selection fronThe Horrors of the HalkKnown Life: Male
Attitudes Toward Women and Sexuality in Ninete@whtury America
Ludmilla Jordanova, fdAMedi cal | mages of
Suggested: Justine S. Murison, selection fiidra Politics of Anxiety in
NineteenthCenturyAmerica

Domestic Sciences
Fanny FernRuth Hall
Lydia Maria Child, selection frorithe American Frugal Housewife
Nina Baym, selection frorAmerican Women of Letters and the Nineteenth
Century Sciences

Woman as Doctor
Sarah Orne Jewet Country Doctor
Martin Pernick, selection frorA Calculus of Suffering
Evelyn Fox Keller and Helen E. Longineeminism and Science
Eli zabeth Stuart Phelps, ASympathy as a

The Limits of the Human
Oliver Wendd Holmes, Elsie Venner
Donna Haraway, selection fro8imians, Cyborgs, and Women
Charles Darwin, selection froExpressions of Emotion in Man and Animal
Monique Allewaert, selectionfrodr i el 6 s Ecol ogy
Suggested: Nat hani el Haewtohor ne, MARappac
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Sample Course Descriptions

ASexology: The Histories of the Science of Se
The huntforthesc al | ed figay geneo is only the | atest
sex; as Michel Foucault decl ar epdrarpdberration; 1 8 6 8 ,
the homosexual was now a species. o We wil/l co

science, from early modern models of the wandering womb to the effect of Victorian morals on
anthropological and naturalist research to Freuggchoanalysis to the modern gendering of

hormones and reproductive organs. Topics in the history of science include the creation of norms
and the pathologization of the deviant through gynecology, epidemiology, ethnography, and
sexology. Possible matergihclude the documentaHow to Survive a Plagu€harlotte

Perkins Gil manés AThe Yell ow Wall paper, 0 worKk
Spade, the writings of scientists like Darwin, Freud, John Money, and J&iafft.

AConsumiensg Diehsei rEr ot i cs of Material Culturebo
Il n her essay fiEating the Other, o bell hooks s
spice, seasoning that can enliven the dull di

desire, pleasure, angyetites in culture, theory, and art from the myth of the Biblical apple to

the European spice trade to the ethnic aisles of the grocery store to Instagram food porn. What

are the politics of consumption? How are different desires commodified and gendessdite

mat eri al s i ncl ud@randes aanettthe ©nly\Wiyin tEd n s arma@sath Gi | be
Pray,Love J a de S nFRdtiwChWaese Rpoghteand the creation of foodie culture

through shows and writings by Anthony Bourdain, MFK Fished, Aandrew Zimmern.

AExotic/ Erotic: Fetishizing the Othero

If sex sells, who is the seller and who is being sold? This course explores the racial and cultural
politics of who and what is considered sexy in literature and popular culture. What does it mean

to be the object of a gaze and how might that confer power? What might we discuss about

agency and exploitation by tracing the historical lineage of sexualized black women from Saartje
Baartman as a freakshow t o Jos ¢ @A nnaec oBhadkaedr?6 sWe
will develop our understandings of feminist, queer, and critical race theory in order to better

discuss topics including history, race, LGBT activism, and sex work. Possible content includes

the S&M noveVenusinFur Jamai c daucyKi Da ai d 6 & MaBatgrilysandmit a y

by Paul Gauguin and Kara Walker.

ASex Work, Lovebs Laboro

In 2015 Amnesty International declared their official advocacy for the decriminalization of sex
work in order to protect the human rights of sex wskAalthough the organization clarified that

it saw sex workers as distinct from victims of trafficking, controversy erupted, exposing not just
the usual divide between sex positive progressives and traditional conservatives, but also the
schisms within feninism about sex, respectability, and personal agency. From Mary Magdalene
to ancient Greek hetaerae to Japanese geishas to octoroon balls to ads on Craigslist, we will
debate the politics of sex work as part of the ongoing history of gendered, racelided,
emotional labor. What are the problems with the Swedish model? How do we get beyond
scandalous narratives of fallen women? Why are women of color and trans women associated
with sex work? Possi bl e c dPaying the WhicenThd Wockefs Me | i
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SexWork Janet MoRedefinmgReanessi Chester Br owWaying gr aphi
For It, and movies likéretty WomarandBorn into Brothels

Aln Bad Taste: Camp, Deviance, and Kitschbo

ATo me, bad taste iBowth,ad euitppedi monteorti o6 s adi
Excess and deviance have been considered the
and genres associated with femininity, racial otherness, and queerness. In this class we will

critique the histoss of hierarchies of culture and taste, from sentimental and sensationalist

fiction of the nineteenth century to developments in melodrama across mediums to drag culture.

Hi ghlights may include the films of njohn Wat e
Earnest, 0 andPatslis®urdingc ument ary

AFresh Off the Boat: Asian North America in |
What does it mean to be Afresh off the boato?
tend to be represented as perennial outsiders anmcbneers to North America, but what is the

long history of Asians as aliens and immigrants in Canada and the United States? While Asian
culture has been a source of artistic inspiration for literature and fashion, Asian people have often
been conspicuoushbsent or misrepresented in North American culture. From the infamous
ALove you | ong tBrmeakftas ty wdil ok faddegacy dhgsual

and textual representations of and by Asians in North America in the comparative fraroéwor
Canadian multiculturalism and American assimilation. The readings range from nineteenth

century cartoons about the Yellow Peril to awatidning graphic novels like Jillian and Mariko

T a ma Bkimiosvork by the recent wave of Asian American sciefieteon writers. We will

also discuss media such as the sitéoesh Off the Boaand the cartooAvatar: The Last

Airbendet

ARed in Tooth and CIl aw: Humans, Ani mal s, and
ANatur e, r ed i Tne nt noyost ohn éasn dp ocel taiwcet gf tow busnans r e f | e ¢t
have understood nature. This course explores variations on the theme of Man versus Nature

through literature, science, and popular culture. Is nature just a resource? How have animals been
used as symbols of innocence, savagery, or dehaateom? We will discuss anim&aluman

hybrids in science CflslandtofiDo Kqreasthe tedacies of naturalidts We | |
like ornithologist James Audubon, and the anthropomorphized animals such as the rabbits

of Watership DownOther medianay 1 ncl ude David Attenboroughos
graphic novels MWedae@adGrAamnt Shuaueee ais @xplsre

different approaches to understanding nature and animals, such through indpmspastives

and ecocriticim.
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Ill. ASSIGNMENTS AND EXERCISES

Essay Assignments

In my writing-intensive seminars the assignments progress from short papers focused on
teaching closeeading and thesis statementsrtore complexassignments that require use of
theoretical terms angecondry researchAll samples are drawn from the courses | taught

Sample#l: a first assignment focused on closading(Memoir and Memory)

Sample#2: an intermediate assignment with a more complex prompt requiring the use of key
terms(Sexual Politics)

Sanple #3: an advanced assignment that requires research along with engagement of theoretical
terms(Memoir and Memory)

SampleAssignment Sequencthe assignment sequence for the encyclopedia project involving
digital and traditional archivegSexual Politts)

Handouts and Exercises

Using QuotationsA handout for an advanced-atass lesson on using quotations to strengthen
studentsé writing style as well as to provide
exercise component that can be deitker inclass or as homework for students to do peer

evaluations or to critique their own workhis handout won the John S. Knight Award for

Writing Exercises and Handouts.

Writing Collaborative Paragraph&:weeklong series of collaborative group vimify exercises

using Google Documents to write paragraphs incorporating theoretical terms and varied
punctuationThis handout was given an Honorable Mention for the John S. Knight Award for

Writing Exercises and Handoutacludes a sample student paragjrapon Toni SuMor r i s on
that resulted from this exercise.
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SampleAssignment #1: Crafting an Arqument

PromptThe word fAessayo comes from the French mea
essay, you need to try to explore something differentitatibe text, even as your understanding

of the text may be drawn from our discussion about the general meaning and themes of a work.

This first paper is about trying out argumentative and close reading techniques.

Due:January 31, 2012

Task:Pickanimge or motif from Jorge Luis Borgesoés 0
examine its occurrences and how it might develop or change over the course of the short story.

How does it reflect or contradict the central ideas about memory and identity? Tahkecsasta

make your argument.

Please use the resources | have given you on literary terminology and thesis statements. (See the
Course Materials folder on Blackboard.)

Outcome: You will hand in a 3 page essay that demonstrates your ability to make éh&tstng
statement and your closeading skills.

Value: 5% of your grade

Afterthoughts

All of your papers for this courgaust have half a page or a page of Afterthoughtss is your
chance to examine what you have written about and discuss what you tkigou have not
included. Afterthoughts can be printed on the back of your Works Cited page.
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SampleAssignment #2: Surviving High School and Girl Culture

Draft: Monday February 2% We will be working with your drafts on Monday and Wednesday.
You are @couraged to make appointments with me before the due date.
Due: Monday March 4th

Prompt:Sticks and stones may break my bones, but words will never hurt me. While high school
IS meant to transition us into the expectations and institutions of adultheaénsions and
dramas of developing identities make it a volatile space and time. High school acts as a
microcosm of society with its own conventions and rules that police normalcy and punish
deviance. Appearances matter and can mean the differenceebgsaeial) life and death.

With the importance of appearance and images on our mind, we have been studying two
di fferent mediums in visual culture: comics a
Skimand the flmMeanGirls both portray highchool in order to make us question how we
should read appearances while paradoxically still showing our dependence upon images. The
line between externality and internality, public and private, appearance and essence is blurred.
As we knew from our readingf Louis Althusser, Frantz Fanon, and Judith Butler, our
subjectivity is inescapably formed by external forces of power, institutions, and language. How
can we rework or rebel against or perhaps simply submit to these pressures?

Task:Choose eitheBkimor MeanGirls and respond to one of the following topics:

1) How are charactersd6 reputations made and m
reference to at least one of the following: Althusser, Fanon, or Butler.

2) Sexuality, as in sexual orientation arebile, is entangled with and formed through
identity, communities, and power. Choose a character and trace the construction of their
sexual identity. Make reference to the terms in the psychoanalysis handout.

3) Design your own topic using any of the termgoncepts. You must consult with me.

| f youdre analyzing the graphic novel, you mu
analyzing the film, you must consider the images in relation to the film terminology handout. In
both cases, your argumis will be strengthened by also using the literary terminology handout.

Outcome:You will hand in & to 5 page essay that demonstrates your ability to make a strong
thesis statement, develop your clwsading skills with text and image, and paragraph
organization. | also expect you to have a much better grasp of MLA formatting. (See the link to
OWL Purdue.)

Value:10% of your grade

Afterthoughts

All of your papers for this coursaust have half a page or a page of Afterthougitss is your
chance to eamine what you have written about and discuss what you think you have not
included. Afterthoughts can be printed on the back of your Works Cited page.
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SampleAssignment 8: The Individual vs. the Collective

Draft Deadline: April 8, 2012
Final Paper Dadline: April 13", 2012

Prompt:To quote W.E.B. DuBois, how does it feel to be a problem? And, if that question is
answered, what systems of power does the individual get interpellated into?

In this unit we are exploring ostensibly straightforward meswritten by individuals whose

personal experiences are seen as speaking for groups of people and for causes. The project of
selfrepresentation, therefore, becomes an ideology of self; indeed, writing about the self always
is, but the political endsthes peopl ebs | ives are subjected to
of how the personal is always harnessed to the aims of ideology. Perhaps it is impossible to ever
achieve the pure facts and objectivity of a Platonic ideal of biography, for dowgusd mean

naive disregard of contexts, history, and power. How does writing and storytelling allow some
voices to speak? How might these voices be constrained? For whom and to whom do they tell
their stories?

Task:Write a paper that balances secondaspurces with close reading analysis. You may
choose to writ kcidems inkhe Life of @ $lavarlacMaking Blong
Ki n g sTtheWodnan Warrior

Topic options:

1) Create an argument based on one or more of the key theoretical terrsumitthi

2) Examine the authordés construction of their
presentation of the self achieve? What rel
collective identity?

3) Intersectionality: it is crucial to consider not onigvhan individual is raced, but also
how they are gendered. For example, you can analyze how masculinity or femininity is
constructed in relation to race, and/or you can analyze the class dynamics.

4) How does the author work to subvert, protest, or rebéhsiglae dominant oppressive
regimes? Can they challenge it directly or do they play with expectations? Recall our
work with Althusser.

You must use no fewer thdrbut no more tha8 secondary source¥our research sources

(books, articles etc.) must bérom the Cornell Library system to ensure that they are bona

fide scholarly resourcesYou may find that your topic overlaps with the other topics listed.
Thatos perfectly fine! In fact, that may give

Outcome:You will write a4 to 5page paper that demonstrates your ability to research sources
as well as your continual development of your close reading and writing skills.

Value:10% of your final grade
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Sample AssignmenEncyclopedia
Part 1: Report

Prompt:Now that your in¢llectual appetite has been whetted through engagement with research,
why not take a stab at your own original research? You will be the intrepid explorer blazing trails
of learning and expanding the boundaries of human knowledge. This assignment wilEbe d
collaboration with the Human Sexuality Collection at the Kroch Rare Books Library.

This section of the assignment is laying the groundwork for your own writing of an encyclopedia
entry. What can we learn about writing an encyclopedia article frerdefault encyclopedia of

our time, Wikipedia? It is the organic amalgam of knowledge for our time, which makes it
simultaneously both the best and the worst. Take a critical look at the range of articles on
Wikipedia: learn from the best and the worst.

Due Date:Friday April 19"

Task:Examine two Wikipedia articles: a featured article and an article of your own choosing.
You need to read both the articles and their
effectiveness. What separates a greatlarfrom one that is merely good or outright bad?

Please clearly indicate the Wikipedia articles you are using and where your chosen article ranks
on the class scale. Refer to the Wikiproject article quality grading scale as relevant.

Things to Cover:

How is the article structured? What does the format look like?

What information is given about the specific subject?

What contextual and/or background information is given?

What type of references, if any, are used? Are they authoritative?

What writing styk is used? Note: vocabulary, sentence lengths, punctuation, tone

What insights does the Atal ko page give yo
improvement?

1 Overall, what made the featured article stand out?

1 What did you enjoy learning about and whkte would you have wanted to know?

= =4 =4 -4 -8 9

Outcome:You will write a report that is at least 2 pages in length. While this is not an
argumentative or interpretive essay, there should still be an introduction and conclusion as well
as paragraphs that follow the ME plan. You do not need a Works Cited.

Value: 15% of your final grade. This assignment will be graded as a portfolio of all your relevant
work.

Preparationsl set up archivalresearch session with research librarian Brenda Marston in order to
my students how to us2 o r n ElumbndSexuality Collection and to give them an overview of mater
and artifacts related to our freshman writing seminar. | also had to familiar myself with Google Site
order to set up the class wiki, make sure that the technology would be acceskildalse to my
students regardless of their level of teglvvy, and to be able to help them with the site once they be
the project.

At this point my students also had experience with research: the previous assignment involved the¢
secondary soges and we had a library information session on general research using the Cornell
catalogue and evaluating authoritative versus dubious sources.
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Assignment 5: Encyclopedia
Part 2: Archive and Encyclopedia Entry

Completed Due Datéiriday May 10th(Note dates for project landmarks)

Prompt:To boldly go where no researcher has gone before. Delve into the archive of the Human
Sexuality Collection and draw upon your Wikipedia observations on what makes a strong versus
a weak encyclopedia entry. Channel tbavpr of technology.

Note: In the off chance that people pick the same item, it iscinsie firstserve to whomever
makes the entry page on the encyclopedia wiki.

You will need to factor in the time it takes to go into Kroch to do your research as weell as
navigate the wiki.

Task:Choose an item from the Human Sexuality Collection and write an encyclegigidia
entry about it on our classés Human Sexuality

Basics

1 Make a new page on the wiki and give it the title of your chosen olgegven in the

library catalogue.

Format and organize your entry to look professional. Include visual elements as needed

Entry content: while some elements are mandatory, such as a summary description,

known background, etc., you need to draw upon yaearch for the previous part of

this assignment and think about the appropriate components to include in relation to your

chosen object
o This may necessitate checking Wikipedia forshgeof entries on similar topics

1. Contributor biographyGet started bproviding a short biography of yourself and why
you chose your artifacbue date: Wednesday April 24

2. Original analysis and descriptioviou must provide a thorough description of your
artifact. Unlike Wikipedia, you are required to do your own orilgamalysis of the object
through a close reading of the visuals, text, style etc. You must include theaideast
1 critical termfrom our course in your analysiBue date: Monday April 29"

3. Researchin order to increase the legitimacy of your ergngl give the wider context for
your artifact, you need to referengeleast 2 research sourcgeu have found through
Cornell Library and cite them appropriateBue date: Friday May 39

4. SelfReflection:Reflect on your specific work and the encycloeglioject as a whole
and write a complete -Rafbhgrapbnaboptaget 1n
name. You may want to consider the skills you are developing, types of knowledge,
themes, our course, the experience of going into an archivewetclate: Wednesday
May 8th

1
1

Outcome:You will write a polished and comprehensible encyclopstiée entry on your
chosen artifact.. This website will not be public, but you will be able to share the site with others
by giving them the link. Hopefully the emdsult will be a source of pride.

Value:15% of your final grade. This assignment will be graded as a portfolio of all your relevant
work.
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Using Quotations

Using evidence may seem like the simplest part of an argumentative essay: after all, when it
comesio quotations you just chop out the relevant bits of text to support your argument and
youdre good, right? Just make sSyoueanyseu i ntegr
guotations to varying degrees of effectiveness in relation to style and atgtiorerPlease note

that these usages may overlap.

Possible Ways to Use a Quotation (ranked from least to most crucial to your argument)

1. Tone

Example: fAWatch out pl eashMeanQGileweenee at c o
high school through the eyes of Cddgron, seeing its social world as a strange
combination of propriety and savagery.

Use: Setting up the hook of your introduction.

2. Description

Example: AA New England Nuno opens with
Engl and countrysi dé¢he distaece @wsiivers lbvongand aligtle e i n
bell was tinklingo (1).

Use: The descriptive use of a quotation integrates it into a part of the sentence
without the use of a colon. While nothing is being argued directly, this usage can help to
make the languge of the essay more varied and gives more character. However, overuse
can lead to just summary rather than argumentation.

3. Verification

Example: Transgressions do not exist in an ethical void. Even in the midst of
sadistic depravity, johns like secretiiB4 still seem aware of the moral ramifications of
their actions: he claims Al had a pang of

Use: This is the most obvious use of a quotation as evidence. When you make
specific claims about actions or other details, particularly wheyndhe crucial to your
argument or might be subtle or controversial, you need quotations. A good use of
verification quotations shows your careful attention to what you are analyzing. Irrelevant
verification quotations weaken your paper.

4. Object of Analyss

Example: EIliza states her feelings abou
tomb of friendshipo (24). Her power f ul use
centrality of the social institutiama. Sadl

fate for rejecting marriage conventions.
Use: This is the most powerful argumentative use of quotations. While the
guotation
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itself can be integrated and used as in 2 and 3, the level of analysis is what sets this use
apart because you are examining tjuotatioritself as evidence rather than as evidence
for an event/action etc.

In your writing you will ideally want to use a combination of these four types of quotation
usages. Each paragraph should have uses of types 3 and 4, with 4 as the golil stand
How to Integrate Quotations

1 Part of a sentence.
o While early in the novel Eliza cl ai ms 0
tragic ending offhe Coquettshows the reverse to be true: friendship becomes
El'i zadbs tomb (24).
o According toaBgli za, tindat omb of friendsh
1 Breaking up the quotation.
o AiMarriage, 0 Eliza writes to Lucy, o0 is t
1 Colon introduction.
o Not all early American women were content with the cult of domesticity:
AMarriage isdshéeptombeofafeseiliza (24)

Note: Try to vary the verbs you use to introduce a quotation rather than relying upon the old
standby fAsays. 0 What ot her3andevritbtetemtiesen you t hi n

Exercise

1. Take your paper (or your partnerds) and f
used. Underline quotations that are not integrgtddpefully none!)

2. Go back through and evaluate the use of each quotation according to the above
possibilities. How was the quotation used? Mark the quotation with the number(s) that
indicate its usage.

3. Are the quotations only integrated in one fasRion

4. Are the same verbs used to introduce the quotation? Suggest a synonym.

5. Can you figure out how to use the quotation more effectively and push it into type 3 or 47

Often students think about quotations as a necessary evil, collecting scattered bits of teghthz m
useful as evidence and that can be cut and pasted into their drafts. As a result, quotations are often
separate from the process of writing itself. In my first year as a first year writing seminar instructor, te
my students how to ugpiotations meant emphasizing that textual evidence was needed in every para
that quotations needed to be integrated, and that quotations should always be cited properly. My stu
would pick up these lessons in the first half of the term, but i@ point | would sometimes find myself
unsatisfied with their usages of quotations that could still seem rather basic or perfunctory despite fu
instructor, that | developed this lesson to help students become more aware and more precise abou
usage of quotations, and to challenge them to use quotations on a more advanced level to enhance
argument and their writing style.
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Collaborative Paragraphs: Part 1

How can we use theoretical terms both new add®lilluminate our reading @ule&? And with
our collective abilities to close read and use the MEAL plan, what impressive paragraphs might
we write demonstrating our understanding of the terms and the novel?

Task: Use your gr o ermdéosvriteasparagiaphalidnlia Wkileyoe t i cal t
should not cite my definition, the paragraph should demonstrate your understanding of the term.
What can you say aboB8ulausing this term? What specific moments and textual evidence
demonstrate thetermabw k ? How mi ght Morrisonds novel i n
about the term and its relationship to other major themes of race, gender, and sexuality?

The challenge here is that while there are 4 groups, there are only 2 terms. How can your group
write a paragraph that is different from your fellow group? Consider examples, analysis,
argument, and style.

You will be given inclass time to work on this. Your group will also have to assemble and edit
your paragraph using Google Documents. | will serkklito the shared document to each group.

Ungraded.
Group 1 and 2: Aheteronormativityo
Group 3 and 4: fAdouble consciousnesso

Theoretical Terms

Heteronormativity/heteronormative: The worldview that promotes and maintains the status of
heterosexuality astbto mi nant and default sexual orientat
as unchanging in relation to biological sex. As a result, not only are LGBT individuals deemed
outcasts, which often has dire social consequences, but even heterosexual cdgendere

individuals are under varying degrees of pressure to conform to heteronormative expectations.

Double consciousness: Coined by W.E.B. DuBois, double consciousness refers to the division

within the self of any marginalized individual wherein thereisratd i ct bet ween one:i
identity and how one is viewed by the dominant society; even though DuBois is primarily

concerned with the AfricaAmerican experience, he also relates the concept to other racially

mar ginali zed i dent i t mntigy becomésrunbBavaBlysplisb@teeerbeiagmp | e ,
African and being American. The metaphoric Veil obstructs a true view of the self since one is

doubly conscious of the stereotypes and other misrepresentations that construct how one is seen.

Collaborative Pagraphs: Part 2

Due Datenext class

Prompt:Punctuation challenge! Although misuse of punctuation is an obvious prolaswe
can tell from our myriad hilarious examplieghe fear of using punctuation is also an issue.
While it may seem better to abstahan to suffer the consequences of using punctuation
incorrectly, correctly used punctuation trumps all: vpelhctuated writing is clearer and more
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interesting to read. Take the following punctuation challenge with your collaborative paragraph;
perhaps/ou will see a difference in the sophistication of your writing.

Prompt.Punctuation challenge. Although misuse of punctuation is an obvious problem as we can
tell from our myriad hilarious examples the fear of using punctuation is also an issue. While it
may seem better to abstain than to suffer the consequences of using punctuation incorrectly
correctly used punctuation trumps all. Welinctuated writing is clearer and more interesting to
read. Take the following punctuation challenge with your collah@@aragraph. Perhaps you

will see a difference in the sophistication of your writing.

Task:Use each of the following punctuation marks

: Colon: Use a colon in a function other than introducing a quotation
; Semicolon: Use a senrgolon

, Comma: Use aacomma in a function other than in a list

I Dash: Use a dash (not a hyphen)

Example of a Student Response (Final version of a paragraph on heteronormativity)

Il n Toni Sugrfemaleschanadters challenge the heteronormative gender roles
which Bottomtries to enforce by resisting domestic roles and embracing their freedoms. The
influence of the heteronormative societySulais present in the speech and attitude of several

characters in the book. One such ooetagetact er i s
married? You need to have some babies. It 61l |
get marriedo, marriage is portrayed as an ac

t
i nsinuates that ther e tilse degardlessaoftheffactthat&vawm man t
Hannah were arguably more fisett-vathoutbengo t heir
married to a manMarriage is such a heavily practiced tradition and expectation that to live

outside of it is neaylunheard of and unacceptable. Eva lectures Sula, emphasizing the belief that
AAinét no woman got no business floatind6 arou
of heteronormative society, equatestoaman f ul fi
By using marriage to define a womaworthsAsanor t h,
unmarried woman, Sula is engaging in taboo behavior and thus welcoming the judgment of her
community. Another expectation for women within thisistcis childbearing, a requirement

menti oned when Eva tells Sula that she fineed
need?q, Eva i mplies that Sula must conform to
replies saying,e fslonedmndty vwdrmrste.t d maknt t o make

both of the roles mentioned that she is expected to fulfill, saying that she would rather focus on
herself as opposed to somebody else, be it a child or a husband. In doing so, Sula challenges
certain domestic norms: she refuses to restrict herself to a man through marriage, or to a child
through motherhood. This shows Sulab6s strong
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IV. ASSESSMENT ANDSTUDENT WORK

Grading Rubric

| grade essays according to a thpeet gradhg rubric broken down into argument, organization,

and style/mechanics. By assigning individual grades for each section | find that students have a
better sense of which areas are strengths and which need improvement. | can then track what
problems are itommon across an assignment so | can then design a lesson plan to address the
issue. While | make notes on the physical essays, | type up my rubric comments for each section
with numberedannotations for the physical marks | makikis way | can overcomany

problems with | egibility and also keep a reco
change over the course.

In my evaluations | receive many positive comments on my approach to grading:
ARThey were hel pful b e c a u 31 &to B different aspaciseso weggotwe r e

3 separate evaluations. This way we knew whic
AThey were helpful because [Christine] actual
grades in each component that way you knew what to impro o n 0

Al was able to go back to those comments so t

Sample Student Papers

| have included samples of student papers in response to my essay prompts after obtaining
permission from these studentfave paired them with tHeedback they received on their first
assignments in order to show their progré$ese papers typically came closer to the end of the
semester and reflect lessons on analysis and writing. | nominated these papers for various essay
awards from the Knighhstitute for Writing in the Disciplines.

| have compressed these samples and removed Works Cited to save space.

Yurim Lee: fAHybrid I dentity: Kingstonds Best
student. She is a praed student in Human Ecolagy e x t : Maxi ne Teng Kingst
Woman Warrior

Lauren Barabash: ATerrible Tops andnBeauti ful
engineeringstudent in the Agriculture schodl.e x t : DennfThesSluSooper 0s

Andy Kim: HAPovert yce:MagWisltkiitnys, Gomelentdgboaddsi e n
Femininity.-fawdudahtyn Indsstria Lalpour &elations who, after taking my class,
is now completing a minor in English T e x t : Mary Wil kins Freemanos
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A

B

C

D

Argument

Ideas, anlgsis thesis,
development of the
argument, how well
you keep the
audience interested
and engaged

Writing is clear,
engaging and focuse
throughout
Significant
interesting detalils,
examples, discussior
all smoothly
integrated
Original and complex
thinking and analysis

Clear writing and
generally focused

Appropriate details and

discussion
Sources used well
Analysis is strong
Neatly fulfills
assignment

Reasonably but not
sufficiently clear
Focus is prone to
digressions
Sources are not as
relevant

Analysis isbasic
Reasonably fulfills
assignment criteria

Lack of clarity and
engagement
Meandering focus
Ideas not developed
Sources rarely used and no
well integrated

Analysis is lacking

Misses assignment criteria

Organization

Integration of
evidence, overall
desgn of your essay,
paragraph
construction, logical
flow of points

Clear argument and
ordering of ideas
Introduction and
conclusion are strong
and thoughtful
Well-structured
paragraphs supporte
by evidence

Smooth transitions

Identifiable argument
Some paragphs

organized but may lack

proper transitions or
detail

Intro and conclusion are

decently focused

Argument is too
descriptive

Not all paragraphs are
well sequenced or
organized with
supporting details

Intro and conclusion ar

broad
Abrupt transitions

Argument is too general
Lack of sequencing and
paragraphs lack coherency
Little supporting evidence
Intro and conclusion too
general or misleading
Transitions are weak

Style/Mechanics

Spelling, grammar,
punctuation, word
choice, use of
language, MLA
citations and
formatting

Sentence structure
varies

Sentences are clear
Interesting, precise
word choice
Appropriate tone
Proper use of MLA
Minimal mechanical
errors

Most sentence structure|

varies

Most sentences are cleg
Appropriate word choice

Appropriate tone
Mostly correct MLA

Mechanical errors rarely

interfere with
comprehension

Basic, choppy, or
repetitive sentences
Moderately readable
Questionable word
choice

Lapses in tone
Inconsistent MLA
Mechanical errors

disrupt comprehension

Basic, choppy, or repeiie
sentences

Sentence problems impede
effective communication
Frequent word choice issue
Lack of appropriate tone
Poor or absent use of MLA
Many mechanical errors

Late policy: the assignment grade will drop for every day late. Example: for one dag)an A
paper will receive A
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Yurim Lee

Sample Feedback (first assignment):

ArgumentYour thesis is interesting, but just need
strength is clearly analysisyou do a great job of drawing out a thoughtfulrexaation of your
evidence. The issue is that darkness is your
of your paper. You need to be consistent if vy

argument; otherwise, | think your argument istg@itrong. A

Organization:Your paragraphs are focused and well organized, with clear topic sentences and

linking sentences. However, the relevance of your earlier paragraphs to your stated thesis is not
apparent, so you ne e dargunentand/aurirgredsiction.inejoui map 0 o f
conclusion 16d |ike to see you push to make <c
way the text could have portrayed events. B

Style/MechanicsGreat job with MLA. Your language is fairly clear, but can stimes be

awkward or there are missing or inaccurate words in your sentences that disrupt their meaning.

B-

Overal:You6re on your way Ityaujustneedtdfocgs yaraganred@ n g p af
and make sure that you execute it consistently scetteayy aspect of your paper supports your

thesis. Great job with analysis, again. B

Hybrid Identity: Kingstoids Best Representation of Herself

When T€ai Yens high voice matched the clear, high note of the barbarian reed pipe,
Tstai Yen and the barbariaelatives communicated in silence @isYen sandgiEighteen
Stanzas for Barbarian Reed Pipexpressing painful nostalgia and sadness in Chinese, tivhile
barbarians responded, embracing her pain, sadness, and anger resided within the song. At that
moment, Tai Yen and her barbarian relatives were able to understand each other and translate
meaning of the song beyond the language and cultural barrier. Similarly, Maxine Hong
Kingstonss memoir.The Woman Warrigrrepresents an identity as something tlaat loe
transformed without boundaries and hybridized byG®eeperiences. Although Kingstisn
mother, Brave Orchid, drives Kingston to have an identity that emphasizes essentialism, or
purity, Kingston finds her true, hybrid identity that transcends etimmdccultural stereotypes of
women in China and America; instead, she builds a new identity based upon her own
experiences in between Chinese and American culture. She reminds importance of the translation
of new identity that embraces both cultures indtelaemphasizing the purity, or essentialism, of
identity. In doing so, Kingston points out that having hybridity inGemgentity is not necessarily
negative; instead it is an essential component to build a unique identity that is built on basis of
on&s own experiences.

Although Kingstor@s memoir consists largely of traditional tatories that are told by
her mother, the way in which those stories ararmitten represents hybridity of Kingstés
identity. In a chapter titledWhite Tiger® of Kingstané novel, Kingston recalls a story of Fa
Mu Lan that is told by Brave Orchid. Kingston adapts the story of Fa Mu Lan and breaks free
from essentialism prevalent in traditional female role in Chinese identity. By incorporating her
own unique perspectiveldt can be only obtained by a Chinese woman living in American
society, Kingston further emphasizes she is different from a typical Chinese woman. She
underscores Mu Ldn role as the brave woman warrior who is not only the archetype of dutiful
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Chinese woran, but also a woman who is in control of her situation and decision. For example,
Mu Lan fights in a war and gives birth to her son. Soon, when she thinks it is time to send away
her son, she orders her husbdit@lp now, before [the son] is old enoughrécognize me(41).
Because such characteristics of women are not portrayed in a typical traditional Chinese
mythology, Kingstogs adaptation conveys the hybridity of her identity. Moreover, Kingston
brings in her own perspective by introducing chocolatp cookiesin Fa Mu Lards story. fer
instance, when she encounters old couple who are soon to be her masters, Kingston is asked if
she would like to join them for dinndfingstonassimilates her two cultures together and thinks,
fildm starved. Do you havany cookies? | like chocolate chip cooki€kingston 21). The use of
chocolate cookies acts a metaphor to represent Americanized Kingston and demonstrates that she
is indeed telling a different story of Mu Lan in her own perspective. Furthermore, theityyb
of Kingstorts identity is even more conspicuous if her adaptation of Mu Lan is compated to
traditionalChinese myth

According to an academarticlewritten by Feng LaniiThe Female Individual and the
Empire: A Historicist Approach to Mulan afdngstortss Woman Warriog there are numerous
adaptations of Mu Lan story throughout history. All different types of adaptation demonstrate
that the story itself is acting as a medium that spreads accepted, ideal actions of woman. For
instance, one adapi@n of Mu Lan story was written by Wei YuanfwrtraysMu Lan as a well
deserved heroine who protectkita as a woman warrior. As a result, she receives an offer, or a
reward from the emperor, asking her to aid the emperor by staying with him in thpaiaze.
Nevertheless, as a strong follower of Confucian doctrine, Wei deemedfitnagpropriate to
offer a woman a share in political powend took away the reward (Lan 234). Instead, he fixed
the ending to portray a dutiful woman who is only remerat for the perfect role model, who
remains loyal to her country with hBunswerving filial devotion (Lan 235). Such stories, in
contrast to Kingstais adaptations, continuously inherit the essentialism of Chinese women.
Furthermore, through rereatingFa Mu Lars mythological story, she is breaking the limitation
of essentialism prevalent in traditional Chinese role of woman. Therefore, Kingston is
representing herself in Fa Mu L@nstory and interpreting the Chinese mythology through the
eyes of an Merican woman. In doing so, she translates Chinese identity into a hybrid identity as
Chinese American and uses her own experiences in America to construct a unique identity.

Similarly, Kingston breaks the boundary that exists between two cultures s€lzing
American culture, and conveys that her identity cannot stand on either side of American and
Chinese identity. Kingston again emphasizes her own unique identity by saying that she does not
completely fit in two societies that she stands in betwesra fesult, Kingston confesses
throughout the book that she claims that she has a hardittingeinto traditional American and
Chinese role. For instance, whametries to become American and puts on mageand wears
pretty clothes to attract boys,esHoes notvantto attract Chinese boys, as they are more like
fibrother® (12). Her effort to contrdherattractivenesto isolate Chinese boys fronm#erican
boys supports the claim that she cannot fully become an American girl. Another time, Kingston
corfesses that she sees elderly pe@pteivileging of boys as unjust and tries to rebel against her
parents. For example, whenever Brave Orchid orders her to do the dishes, she always breaks
them. She hates to cook, and, therefore, would not invite angdrex house even if she eats at
other perso@s house as a dutiful act of reciprocity (48). Consequently, she realizes that she is not
able to change her parénttereotypical perspective about girls, Kingston explains these
experiences to provide hadowble bind®. She saysjeven now, China wraps double binds
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around my feet(48). Thesaloublebinds indicate an unseen force that prevents Kingston from
becomingwho she really is.

As aresultof thesefidouble bindg) she becomes afraid to become unique stand alone
on one side, without anyone to support her and love her. Thédewrble bindsis also
mentioned in an article by Shirley Chew. The artigi@ouble Binds Around My FeétThe
Enormity of the Everyday in WoménWriting and Writing about Whoero introduces
characteristics dfipostdiaspora communityas having double binds around their feet (Chew
138). Chew explaingjPostdiaspora community] can be said to haveme unstucdand to
have beerdborne acrossrom their native lands(138). Here, the interpretation of coming
ainstuclofrom a heritage is indicated geople who have extricatédemselve$rom the
&conservative mythof roots and belonging(138). The term targets the audience who has
emigrantparents and is born outside ofitheative lands, but still there are components of
traditionalcharacteristicembedded in their identitieslence, these people represent King&on
generation who experiences two cultures on-native soil. Furthermore, the article
demonstrates that lyecomingaunstucloto their native country, postiaspora community loses
the essentialism related to its identity; in other words, people lose their pure identities that adhere
to only one culture. Instead, their identities become the new hybrid thatrissult of different
and complex experiences that they persevere throughout their lives. As such, the reason as to
why Kingston is wrapped by double binds from China becomes evident: she has a hybrid
identity.

The main reason for Kingst®initial fearof beingalone and not belonging anywhere
might have come from Brave Orcladstereotypical actions and sayings that disapprove of
becoming an American woma8ince Brave Orchi@ selfworth and identity relate back to
China at all times, any rule or amti, in America, against her past experiences presents a
possibility in altering her own identity. Thus, Brave Orchid alwayssédky and suggests that
fithings are different in this ghost counitL64). For exampleshe constantly compares her
experience in China to those in America. Brave Orchid claifitglidnd@ need muscles in China.
| was small in Chin&whereas she has to work all the time in the United States to support her
children (104). Despite her acceptance and adaptation to her new @hiture not completely
content about the change.fiShamar Brave Orchid indirectly expresses how becoming
American associates with negative characteristics. When Moon Orchid arrives at BravésOrchid
house, Brave Orchid becomes unhappy about her chigeticalls thenfigreedy when they
play with their presentdin front of the gived (121). As such, Brave Orchid and her tatkries,
such as that of No Name Woman, representafigimatetraditional actions o Chinese
woman whose identity belongsrd wishes to belondp only one culture. Because of her
singularity in her identity, she imposes the same expectation of Kingston to follow traditional
path to become a Chinese woman in American soil.

NeverthelessasKingston takes on a different pathdamnansforms heidentityinto a
hybrid one Kingston portrays how it is netecessarily aegative thing to bsituatedbetween
two differentcultures. In the end of @i Yents song, barbarians and@sYen created a basis
on whichtwo different culture communicated solelyrtugh emotion. AlthougfiEighteen
Stanzas for Barbarian Reed Pipeas created in thisavage landsib was able to be considered
as one of traditional songs of China. And Kingston ends her novel by s@yimgnslated wed
(209). Similar to how the song achieves mixture of two cultures, Kingston reminds how identity
could be formed as a hybrid, born in one country and raised in another, and emphasizes the most
important characteristic of identity: representing oneself.
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Twelveyears had gone by with the barbarians. WheaiTéen wadinally ransomed,
she married Tung Ssu in order to continue the age, name, and reputation of Han dynasty. Her life
was completely brought back to a typical Chinese wa@mbfie, and it seemed asaifigh there
would be no place for her to explore the hybridity of her identity. Nevertheless, there was one
crucial component in her life that described her uniqueness: théilsmgigeen Stanzas for a
Barbarian Reed PipeBecause Ta&i Yen lived in the szage land for twelve years and created
songs thatareunderstood by both the barbarians and the people of China, a part of the
barbariais and a part of Chinese culture reside withiGal¢ens identity. Sincehesong
fitranslated welf Kingston isindicating that Téai Yen succeeded in hybridizing her identity
(209). Similarly, Kingston isadvising not to bafraid of having hybridity as a quality of oése
identity. Furthermoreshe suggests people to show the hybridity ofoientity astrength
becaise such identitdescribe®neself the best, derives from @gewn unique experiences, and
transcends the limitation of ethnic and cultural identity.

Lauren Barabash

Sample Feedback (first assignment):

Argument:Your argument is complex and interegtiend you have all the three stories there;
however, you need to try to work on condensing them into fewer sentences and making them
transition more smoothly so that your argument is more forceful. You have a good eye for your
evidence to back up your pasn but you need to work on interpreting this evidence for the
literary nuances. (2) ending your point here seems inconsistent with the rest of your paragraph,

or at | east the transition from the beginning
Organization:Your introduction is focussed and interesting, although reversing the order of the

first three sentences (1) would be helpful si
womeno in medieval society other lusidnssn t he opt

interesting, although some elements seem like they would be better in their respective paragraphs
to help round them out. Your body paragraphs are fairly cohesive with strong topic sentences
and transitions; however, you need to work on youckamling sentences in order to round up

your argument rather than leaving points dangling. This is especially apparent with (2) since you
end on a different point than in your topic which disrupts the cohesion of your paragraph. B
Style/MechanicsGood jobwith MLA. Your language flows well, with nice parallelism;

however, you sometimes need to remember to spell things out for your audience such as (3)
which comes off as a coy euphemism to someone who has not read the story. Be wary of
awkward phrasing andavd choice. B+

Overall: You have a solid paper, but continue to work on your interpretive skills as well as
making your essay organization consistent to support your argument. B+

Terrible Tops and Beautiful Bottoms: A Gender Issue?

Top, bottom, or versde? This may seem like a verynocuous, straightforward question
heading each posting on an escort review site. However, in the world constructed in Dennis
Co o p e r OTke Stutgnothitg is ever that simple. The answer to that question is what
descriles the very balance between dominant and submissive, between masculine and feminine.
Despite the fact that a mere one character out of countless insignificant usernames is actually
female, masculinity and femininity are still clearly defined in a soaastuct composed of
sexually deviant gay males. The role that each man takes in each sexual encounter creates a clear
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sense of who is the fimano and who is the Awom
fucking whom. Masculinity is reinforced, even thgh the illicit affairs of these extreme sexual
deviant s, as the man with the more traditiona

his power over the less masculine bottom. During such encounters, the bottom basically assumes
the role of tle woman and deals with such abusive treatment from his sexual partner. In the end,
it is established that just as in a heteronormative society, masculinity is synonymous with power,
assertiveness and strength, and femininity is synonymous with weakdesgamssiveness.

To see what characterizes a bottom, one must look no further than the descriptions of the
men who are reviewed as such on the websitdheSlutsthey are men possessing feminine
trats Fi rst, one must betabmé:tdl dememaast aeguegr m
takes it up the ass, 0 says Wayne in response
criteria, we can look at the two most prominently featured bottoms in thie Beat and Stevie.
bigred, a pastregulaxf St evi e, praises Stevieds ass to tt
candét believe that perfect ass is going to be
huge |l oss. 0 (Cooper 46). From t himizedphysitat al on
characteristics of a bottom is an attractive ass. As a top, bigred places an emphasis on the size of
his own penis, but he never mentions Stevieobs
reviewing bottoms. Since it is traditionalydeterminant of masculinity, it is not relevant. When
|l ooking at bottoms, t heatfibtlmtusuallpndiscussed ivwalaidn mat t
to females. It should also be noted that female adjectives are frequently used to describe bottoms,
such as when the very first review described B
f aceo (-3).oTbhgseewords?not only feminize Brad, but they already make him appear to
be vulnerable. They put emphasis on his youth, a trait commomgiatesd with innocence. As
described in the subsequent reviews, any innocence that Brad did possess disappeared with each
and every time he sold himself to a client. He performed whatever was requested of him without
really caring. For the entiretyofhisncount er s, he was subservient
text on the website reveals that most of the men who fill the role of the botibime iBlutsend
to possess more feminine characteristics to begin with.

These descriptions of bottoms can bsilgacontrasted with the descriptions of tops,
usually selfreported. A large number of the tops that sent in reviews ended up being completely
fake, but there were a few legitimate ones in the mix. builtlikeatruck44 describes himself with
anemphasisoni s strong body: ASolid build, naturall
every encounter, the bottoms of the story are just the opposite of musthesrare all
portrayed as being skinny on the verge of unhealthy. Once again, the adjectivesoke
unmistakable connotatiofisthey are associated with strength, power, and masculinity. On an
old profile on a bareback site, infamous mastermind Zack Young published that he was a
fgorgeous, poz topo with a AB2a0d yYydar colcdoné ol
(Cooper 159160). Like bigred from before, Zack mentions his large dick as if it is a prized
position, one that makes him a greater man. Even before the current events of the story, he
wanted to find meski fimgniwithdodes andfaces ¢hat coald e 0
depicted as being more feminine than himself. By having sex with more feminine guys, he was
able to increase his own relative masculinity.

Interestingly enough, the characteristic of versatility is gelyeakent fromThe Sluts,
perhaps because of the fact that the online community itself promotes the discrepancy between
tops and bottoms. Versatile men are thealted gray area between tops and bottoms: they
assume either role during intercourse. kafinst review section, Corey describes Stevie as a
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Aversatile bottomd, but apart from that ment.
be versatile at all (Cooper 35). With the exception of the occasional bottom escort promoting
himself, allof the men posting reviews on the website arereglbrted tops. Due to its own

extreme nature, a community such as the one presented in this novel is not likely to attract

anyone other than bona fide tops along with escorts who wish to be hired byeucWhen

men who already have extreme fantasies get together to discuss said fantasies, they exchange
ideas, only making their fantasies more vivid. For instance, after finding out that another user

dreams about raping, torturing, and killing Nick Carterpopnf resh wri tes, HANi.
definitely. Wow, |l 6m not the only one? Nick C
a night of hot, kinky sex is perfectiono t o

things to a Nick Carter as yng as fifteen years old (Cooper 111). That is just one example of
such conversation that takes place on the website where men express their fetishes involving
having complete dominance over another man. These men are at the outermost end-of the top
bottomspectrum, and such fetishistic discussion likely discourages men with more moderate
sexual preferences, who may be versatile, from posting.

The discrepancy between common attributes of tops and bottdrhe iBlutss so
significant because the violencedasbuse experienced by the latter category may be due to the
fact that they are more feminine and are thus considered to be lesser men by their fellow gay
men. Chri st op h é&nyMale Pochagiphy @rel Sex@okemce: A Sex Equality
Perspectie on Gay Male Rape and Partner Alusee x pl or es t hese ideas by
violent pornography encourages rape, sadistic behavior, and domestic abuse in gay male
relationships. In order to make his argument, Kendall first provides evidence that inttiaates
fwhen rape is normalized as sex in pornography, women are more likely to be raped and
subjected to sexualolenced ( K e n é8&7). This 8e8aBisitizes women, in addition to men, to
violent sexual practices. Women are more likely to accept thelowbyvole as being submissive
and subservient to men, and the mands belief
Kendall challenges claims that gay men are not subject to that same gender inequality and
misogyny that women in heterosexual relasidmi p sAs i a great d@al of written or pictorial
gay male pornographic presentationbatone geté is adource of affirmatio@in which the
physically more powerful, ostensibly straight male is glorified. The linking of manliness with
heterosexudly and overt masculinity is a common theme throughout many of these materials,
where masculinity is often gained at the expense of a woman or ostemsiplygna |l eds saf et
selfwor t h, 0 (Keedall398890)niHs argument stresses that even irgtheworld,
heteronormative ideas still take the forefront. His mention of the glorification of the straight man
being a source of affirmation brings to light the enormous double standard present here. All gay
men, whether the typical alpha male or not, monetheless gay. Perhaps the forceful, violent
tops are reacting against their failure to be
heterosexual men. From the way they figure, if they can have power over someone who is a
lesser man, they gain baabmse of that masculinity. It is an overcompensation for something
which, according to society, they never had in the first place. Those who must suffer for their
sake are the nemasculine bottoms, agreeing to such acts with little choice in the matter.

All of the men inThe Sluts tops and bottomis are almost certainly so desensitized to
the violent sex acts described that they cannot help either accepting such acts as normal or
get ti ng Sadism,lbae@ade, waterfsports, fisting, bootlicking, pigrdestiality,
slapping, whipping, incest, branding, burning with cigarettes, torture (of the genitals and nipples
with hot wax, clamps, and the like), child sexual abuse, rape, and priscregpesented as
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erotic, stimulating, and pleasurapl® Kllerevehls about pornography (Kendall 90Bjout

two-thirds of the fetishes listed by Kendall were either alluded to or illustrated in detail in
Cooper6s novel, and they certainly were prese
describing them. Verfew characters show moral concerns for their fellow human beings, only

delving deeper into their own fantasies as the novel progresses. After castrating Thad in the most

cruel of ways, an anonymous user prouwalizédy pr oc
and demoralized an 18 year old boy to the poi
to gratify mends sexual urges, and yet not on

hi mself was i ncapabl e o). Wedateufiad outghat ¢his entourteat i o n
was completely fabricated, but it nonetheless accurately expresses the rush of power that men
such as Zack Young must feel when they obtain complete control over another human being. It is
exciting, arousing, extreely dangerous, and most importantly, affirming of masculinity. With
respecttoaredli f e r ape cr i me, Fekirizind[thd victim]imoddertosdbotre s t h a't
condemn and use him as an unequal, while at the same time reasserting tinesisoulnity by
acting out sexualized violence, these men play out the sexual logic ofionsileanceé ( Kendal |
912) . Il s that not what Bradés and Thadbs sexu
were hurt physically, forced to perform incredibly degégex acts, and humiliated while
completely submitting to the wills of other men. They may not have liked it, but they consented
to it. Due to desensitization on the subject, it was as acceptable to them as it was stimulating for
the tops.

Withinthee xt of De nni Fhe Slotgihgre is & sharpndstinaion between
masculinity and femininity in a cast of male charactgisst as in heteronormative sexual
interactions between a man and a woman, the more masculine party is completely dognineer
Likely increasing their own confidence in the
takes to get that sexual thrill while having little to no regard for thelvetig of the bottom. In
the end, the situation evokes typical issues ofltbleotomous gender binary systént
reinforces the belief that what is feminine does not have the same worth as what is masculine.
Although this behavior is only practiced behind closed doors and discussed in cyberspace, it has
very real consequencespproting the inferiority of all things feminine. Consequently, gay men
are affected by the same gender inequality issues that women have faced for centuries.

Andy Kim

Sample Feedback (first assignment):

Argument:Your thesis has clearly defined first asetond stories, but you are lacking (1) the
third story, the Awhyo or Aso whato to draw t
their individual arguments. Perhaps a common thread between the two is how they use the
personal very differently agou yourself sugge$tone invokes the personal for empathy and the

other makes the attacks personal? You do a good job of carefully selecting evidence and
analyzing it, although your first paragraph was a stronger argument than your second; in the first
you showed how facts and the personal worked
your analysis of the two for Y so your argument is not as cohesive, with just one topic following

the other. B+

Organization:Your introduction is rather bare andeds to work on introducing the topic to

draw the reader in. Your conclusion is far more interesting since you are able to draw wider
conclusions based on your analyses. Good work, although one has to question about whether
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either speaker could adoptthe¢ her 6 s tactics for their differe
cohesive, but you need to work on defining topic sentences (2) that clearly present the argument
of the whole paragraph as wel |l as concrntuding
instead of | et the paragraphoés final point da

bet ween the paragraphs since you use the phra
t he i ssue 0o i difftedersg audienaes dn difierd Siandesson the topic or attacking
others? B

Style/MechanicsGenerally good job on MLA, but you repeated the header across all the pages
instead of your last name and page number which makes the actual content of your paper barely
3 pages. The languagethe first half of your paper flowed well and was fairly clear, but in the
second half the transitions between your sentences became choppy, with a few missing words
and awkward phrases. As you edit your paper, try to use varied punctuation to lthkettoge
consecutive sentences with similar -ideas. Don
Overal:ll 6m gl ad t o see h dyoudreadogethpryqureanalysisereryenlelb p e d
and articulated it far better than you did in your outline to rtleoagh the shift in your writing

midway through your paper obscures the strength of your argument. The main issue is the
consistency with your writing and the MLA formatting problem since it impacted the required
pagelimitii t 6 s okay t onegytoawid leeing undentite angoant. B

Poverty, Chastity, and Obedience:
MaryWi | ki ns Eammentarg ond-emininity

nél ate in the afternoon, and the | ight was
were lowing, and a little bell was tinkling; naamd thenafarmvagon ti |l ted byo (Fr
New England Numtroduces the reader to an idyllic countryside, establishiggntle and
peaceful ambiencieom the first sentencéNot only does thideautiful landscapestablish
tranquility, it alsorepresents he st ate of Louisa EI | iTeed | i fe at
protagonist, Louisa, is framed Bsphdaremfcamfariet apho
before the return of hdiancé, Joe Daggeln the short storyA New England Nurwritten by
Mary Eleanor Wilkind=reeman, Louisa Ellisnintentionally subverts gender norms by
overemphasizing certain aspects of femininithile ignoring otherd_ouisa overzealously
adheresothee x pect ati ons of wdtorthe pointvidating segeraltkéye 18 900 s
heteronormativéenets. Her placement on the spectrum of gender is so far on the side of
femininity that she breaks out into a realm of deviant behavior. She essentially flips femininity
right onto it és boaisachanagésitordispiagyowen id a Viery fereinine s t
mannerDespites o ci et y 6 s a s swihcmascdlinity m d fh e podis® i3 6 s
representsa strong womahood. Louisa testifies to thmossibility for women to demonstrate
power,evenwhile retaininga distinctivefemininity.

All throughout her lifeLouisa Ellisstrives to bea paragorof those ideals. &first
glance she succeeds in nearly all aspexctd flaunts her perfection of femininitiBoastingof
how she fAcoul d not lifeshabacislaid ohelofthese dtedemininen her
appurtenancessf enioruiirsiat ybdeassscrfidbevery part of he
identification with the female gender was not created solely throutih but wasestablished

through the epetition of womanlyaskss uch as fAsewing, gardening, a
only does she act fAas a woman shoul do, but sh
correlated to femininity. ASIow and badi |l |l i n
been a veritable guest to her own self o, Loui
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2). She retains a mindset of full devotion to femininity. At fisie even entertains and desires
theprospecbf marriage and familyLouisa initiallydes c r i bes mar ri age as 0fa
andaproabl e desirabeltbhptobhki hed; only accepts,
c o r d i, farther boistering her image as a woman (Freeman 3). A promise made to a man

seven gars prior, Louisa evetevotes herselftohimy st aying #Afaithful to
never dreaming Aof the possi bi $hepleggenhotomyar r yi n
her body, but her mind,aswell | n t he absence of Joeveniiher | if
years, had been full of a pleasant peacehshed nev er f efbsterind hesbeleimt e nt e d
conformity to heteronormativitffreeman7/)l n Joe0s absence, Louisa en
tending to her feminine duties.

However, L o w femir@nityss puit o tha test wheshefinally faces her first
real experiencesf marriage, aexternal forcanvading herinternal sphere of hom@&he return
of Joe signals a time of changedo,f orfindsiosuai sa. D

herself fAas much surprised and taken aback as
implications of such radical change never ooedito her duringhe years opreoccupation with

herchores |t al | begi ns wi t hmel The shask juktapossian ofiLouisar u s i o
and Jo e Oisavipualsue atiealisisive polarity between the two gendés Joe sits
uncomfortablyi b eulptr i ght , toeing out his heavy feet sq
Loui sa si ttdoldimgherrsiendey haeds ia herwHita nen | ap o0 Uys,Fe ee man
possibility of familial union between the two comes as a shocking revelation to Louisa. She is
haunted by fAvisions, so startlingabesfoeasr her
Aindelicateo, Acoarseo, and fAmasculineod, but
mi dst of all this delLboastabdbbairmbayaa(Foeemahnh
womanly tasks come into direct conflict witie sexualexpectations of her. In response to this
troubling realization, Louisa Aslunk softly h
she viewsat this stage of herlifas fia matter of course as breath
she symbol bteelon herweddiegd sotrhes o6, instead choosing

and meditatebDhi(Frreeanainz dtsi)on comes as a pivot
Disturbance ofhe heteronormativiamily structureis a gravematter in 18" century American
society.At the time,motherhood was viewesimongsthe most important contributions women
could makenot only to her familybut also the natiorthe magazinesirculated in the mid 9"
century,suchaSodey 6 s L,zahtpided ideBle af familytyde, and clothing for women
were popularized through columns and short st
Chil diGerndae yidérs L dedcyibéssthe Rpys ard wonders raising a family can be for a
woman (Godey 209). With the influx of immagnts in the latter half of the nineteenth century,
many Americans feared losing the ethnic purity of what was considered a large part of the
American identity. Women were having fewer children because of new opportunities available to
them through industalization and because children were no longer as necessary as urbanization
moved society away from its agricultural roots. At the turn of the century, President Roosevelt
publicly fiencouraged chil dbi rThroughtLouiserss wreen i talH e
of heterosexuality, she will never achieve the full goal of womanhood of caring for a family.
Although she does well to tend to her tasks as a woman, she sacrifices the family aspect of
femininity to achieve perfection through isolation.

Evenas sheejects heteronamativity and the inclusion damily, an airof femininity
foll ows Loui.Skebaneoergsmape from a fAnatur al d
cannot help but Agently [ acqui esncFeepmawi t h and



Yaoi Teaching Portfolicc8

ut i |l i zes A natheunstiectual tooforrditg &f wamaakthe female condition.
Despite the powen her choice to remain a spinster, Louilsanonstrates an understanding of
her place in 19 centuryAmericansociety througther manneof cautionas shexercises this

power . Upon meditation, Loui sa discovers a su
her mind. She finsla way to retain her femininity, while exuding strength in her chioyce
scheming up aroundabauta c t i lc , o fi metes ki nd, among her | itt/]

(Freeman 15)Thecomparisorof i we a p o n s 0 symbolizeghestrgngitrehe wields in
her fight for the preservation single life athome. In the particular method she uses, theae is
stark juxtajsition of feminine passiveness with masculine aggressiveness. The fact, alone, that
she wishes to confront Joe remains defiandeminine ideals. However,hyant i ng @At o s o
[ Joe] without betraying too sootyaltaedon own i ncl
femininity evenas she plotto revealherrejection of these very same notions (Freeman 15).
Louisa subconsciously convegaother feminine trathroughheri e mo t weoankar eshes 0 a s
Asat all alone by hersedeédpitthatt me ghhdct [twheatpi fins
why o ( Fr ebkenxannot help But physically project characteristics that complement an
idea which she rejects.

The invasion of her harmonious world successfully repelled, Lamsa agairembraces
herpoweroverthe internadomain. Althoughloe was away, his mere existence held control
ov er L o ulnhteeai@dsshebtal regains authority over her own life. Her choice to

continuelifehso | ong i n one way that sfinallypobsiblank f r om
(Freeman 15). The morning after sealing her fate as a spinster, Louisa oddly wakes up feeling

Ali ke a queeno. She recognizes the reestablis
choice to stray away from the path so eagerly walkeds he r el i shes the secur
firmly insured in her possessiono after | ivin
the return of Joe (Freeman 16). She contirmmdi/ing as she once had for all those years,

perfecting hertradeas woman, fAsewing | inen seams, and di
polishing and folding away in | avendero (Free
Afeels no qual mo about | osing her Afianc®eod t

usa by her to achieve spinsterhood (Freeman 16). It was by choice that Louisa relsxqoeshe
While on the other hand, Lily had no choice but to be utilized by Ldarshe break up

Louisa successfully maintains femininity whilst neglecting heterontvitya In fact, she
does far better in many tasks due to her isolated focus away from family. At the end of the story,

Aithe air was filled with the sounds of the bu
clattering, sweet calls, and longhumming ( Fr eeman 17) . The i magery
end of the story represents the reestabl i shme
peace restored, Louisa dAprayerfully numbers h
Throughthipar ti ng sentence, Louisads traits of cel
nuns of religious orders. I n todaybés society

very much like Louisa Ellis was to the18entury America. No mattehé time or place, the
title of spinster comes with a burden of nonconformity. However, power rarely conforms.
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V. STUDENT EVALUATIONS

First-Year Writing Seminars

The Knight Institute for Writing in the Disciplines conducts mandatory course evaluatitires

end of every firstyear writing seminar. The evaluation consists of multiple choice questions with
guantitative results as well as a short answer sectiarder to reduce bias, instructors are
required to be out of the room when evaluations angpteted and are not allowed to view them
until grading has been submitted.

All of my quantitative scores have consistently been above the median acrossysktfirst

writing seminars. What | find more rewarding is that students continually commerd on th

difficulty of the readings and assignments as well as my grading, but still concede that the

difficulty forced them to improve their writing and analytical skills and to learn about literature

and other cultural mediums. My philosophy about challendingests is a recurring theme,

particularly in my Sexual Politics class, where students comment in the evaluations that despite
the seemingly fAcasual 0o topic they found the w

Writing 7100: Teaching Writing

| had the pportunity to cefacilitate the mandatory 6 week pedagogical course for graduate
students who wil | -pearwtitiagssentinarogtheQistritimee Théfinad f i r st
evaluations were all qualitative.

Expository Writing

On the basis of my exdehce in teaching, | was selected as one of the few graduate instructors

to design and teach ENGL2880, an advanced writing seminar that typically attracts sophomores,
juniors, and seniors. My course ABl ack Power/
Asian American comparative racialization in culture and literature from the nineteenth century
through the present. (Syllabus included in portfoldy st udent sé papers won
Honorable Mention and Prize for Expository Writing through the Knigtituts.

Introduction to Asian American Studies

Selected to be the TA for the large introductory survey course for the Asian American Studies
Program. My involvement in the course and the program as well as with students and faculty
contributed to the hanm of receiving the Outstanding Graduate Student prize at the
Celebr(Asian) awards.
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and Memoryo

Cornell University, Knight Institute for the Writing in the Disciplines

FirstYear Writing Seminar
Enrollment: 16

Quantitatve Evaluations

Overall mean: 1.5 (on a scale from 1 to 5, 1 being the highest)
Median score for all instructors that semester: 1.79

(Full evaluations available upon request. Other questions asked included individual writing

skills, the course overall, greg etc.)

Highlighted Survey Questions (out of 33) | Numerical Score (1 to 5, 1 being the highes
Reading and writing assignments formed a| 1.85

understandable progression

Learned to read with care 1.92

Teacher was welbrepared 1.23

Teacher directediscussions well 1.38

Comments on papers were helpful and hely 1.15

me improve

| was intellectually stimulated 1.38

| became a more skillful writer 1.33

Selected Student Comments:
(Full comments available upon request)

il have

have learned so much about analyzing literature. | actually see my improvements and it is
incredible for me. I thank you so much for the work you have put in for me and | will try to my

n e ¢ much in aaydieldirendy lifé. hheave become a much better writer and

best to do as wel |l |l have been doing. I reall
AThis was an effective c o devetskillstnal tearriingthowiong me
write more detailed paperso

AHer standardd wearse ulsiegtheéro,t wamch forced me t
AThe class discussions were stimulating and o
devel op my own thoughts on the texts and unde
AThe cour se was enga gtsweg difficuldto andyad, buetheygi ng. The
encouraged me to examine literary works more carefully. Also, my writing improved
significantl yo

Aithe greatest i mprovement | saw was my abilit
more coherento

Al wihsahd wleearned more theory because | find i
Al wish there was a |ittle more instruction p
comment | ed me to create the Alntegrating Quo
Al dicdkn dotutpit his course in my FWS ballot, but

be dealing with memoirs/autobiographies, but rather we studied persecution of religious, LGBT,

etc. communitie$n o t t he most

i nNnterest. of

ng

topi cso

1
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English 1134:anfidMd@pamp20lp o

Cornell University, Knight Institute for the Writing in the Disciplines
FirstYear Writing Seminar

Enrollment: 14

Quantitative Evaluations:
Overall mean: 1.48 (on a scale from 1 to 5, 1 being the highest)
Median score for all istructors that semester: 1.76

(Full evaluations available upon request. Other questions asked included individual writing
skills, the course overall, grading etc.)

Highlighted Survey Questions (out of 33) | Numerical Score (1 to 5, 1 being the highes
Reading and writing assignments formed a 1.69

understandable progression

Learned to read with care 1.69

Teacher was welbrepared 1.31

Teacher directed discussions well 1.38

Comments on papers were helpful and hely 1.38

me improve

| was intellectally stimulated 1.33

| became a more skillful writer 1.42

Selected Student Comments:
(Full comments available upon request)

Al real |l y enijllikedehd textstwe read.d gained :iev perspectives. It pushed me

to think about thingsinaeew way and we had great discussi on
ANi ce balance in types of Iliteratureo

Al't was an interesting course that covered ho
whether it be through a short story, graphic novel, or a memoir and how thesegaoietseate
onesel fo

AEnj oyed diverse array of readings. Enjoyed b
AGreat course, Iimproved my writing and confid
writingo

Arevisions all owed me t omaskeee throawm stiot ircemnwso rndo rsee
Al | earned to structure my essays (thesis, bo
writing through an essay with organized and c
AThe grading was a bit haquseldstuddnts tothinkmoneansl | ust
engage mor eo

Al | i ked most of the stories we read, but || d
Bl ackboardo

AThe course started off pretty fast; the dist
semestero



Yaoi Teaching Portfolid2

English 1105 Sedkual Politics: Sluts, Spinsters, and Drag Queea§-all 2012
Cornell University, Knight Institute for the Writing in the Disciplines
FirstYear Writing Seminar

Enrollment: 17

Quantitative Evaluations:

Overall mean: 1.42 (onscale from 1 to 5, 1 being the highest)

Median score for all instructors that semester: 1.78

(Full evaluations available upon request. Other questions asked included individual writing
skills, the course overall, grading etc.)

Highlighted Survey Questior{sut of 33) Numerical Score (1 to 5, 1 being the higheg
Reading and writing assignments formed a 1.41

understandable progression

Learned to read with care 1.65

Teacher was welbrepared 1.12

Teacher directed discussions well 1.24

Comments on peers were helpful and helpe 1.24

me improve

| was intellectually stimulated 1.35

| became a more skillful writer 1.27

Selected Student Comments:
(Full comments available upon request)

ADespite the casual tit| efficdtfThetrdadgingsii pardcalar t hi s
were pretty challenging and the essays really got me thinking. That being said, | thoroughly
enjoyed this course. It was a fun and educational environment and | felt like my writing and
analytical skills have increasedar e mendous amount o

Al ntell ectually challenging. Surprising. Raw.
ACl ass discussions were always very interesti
feel as though our class became a log@tdhrough our class discussions. These discussions
pushed us to think critically about textso
AExcell ent course taught by a very knowl edgea
matter was thought provoking and relevant to
ifTeh course overall bal anced chall enges and i nt
AMy writing has i mproved with the courseds fo
Al definitely feel my writing has improved. T

what was mising from my papers and we were given many resources and opportunities to
i mprove our writingo

AAs an engineer | do not have any courses tha
in a different light and approach problems with a differemt ohis e t 0

il really |Iiked how there was a | arge variety
didndét | i ke the theory parts of the course as

understand, but [Christine] did a great job at breakidgin into a format we could
under stando
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English 1105 Sedkual Politics: Sluts, Spinsters, and Drag Queea$pring 2013
FirstYear Writing Seminar

Cornell University, Knight Institute for the Writing in the Disciplines
Enrollment: 16

Quantitative Evaluabns:

Overall mean: 1.37 (on a scale from 1 to 5, 1 being the highest)

Median score for all instructors that semester: 1.68

(Full evaluations available upon request. Other questions asked included individual writing
skills, the course overall, grading gtc

Highlighted Survey Questions (out of 33) | Numerical Score (1 to 5, 1 being the highes
Reading and writing assignments formed a| 1.29

understandable progression

Learned to read with care 1.57

Teacher was welbrepared 1.14

Teacher directed discsisns well 26 1.29

Comments on papers were helpful and hely 1.43

me improve

| was intellectually stimulated 1.21

| became a more skillful writer 1.38

Selected Student Comments:

(Full comments available upon request)

Al real |l y e rntwasgreatito lielabledo study aushsalvariety of works: graphic

novel, movie, TV series, epistolary novel, contemporary novels etc. | think each work we studied
was completely relevant to the course and definitely stimulated much interesting thought and
discussion. | also liked how well prepared Christine was each class, how we learned good

writing skills and how in depth her feedback
AThis course has a very strong diversity of m
terms of appreciato of new medi ums, and also in terms o

AThe course definitely opened my eyes to diff
perspective on topics like sexuality and gender. Even though the writing assignments were

challengingl really i mproved, grew, and gained conf
AOverall, the course was interesting and made
communities and nontraditional sexual behavio
Al never | earned so much in a semester before
AThe fkare dneos-one meetings [were] so helpful and | was challenged to push myself
further in terms of structur e, organi zati on,
Al | i ked how this course focused on writing s
strong paragraphsdli d f i nd many of the essays to be cha
AThey were helpful because the comments were
separate evaluations. This way we knew which
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Writing 7100: Teaching Writing, Summer 2014

Mandatory pedagogical course for all figsar writing seminar instructors
Knight Institute for Writing in the Disciplines

Enrollment: 11

Seminar leader: Kelly Kin@ 6 Br i en

Description: 7100 is a 6 week course for graduate students primarily inrtfeniies and social
sciences who wil |l -yearwtitiegasenminarfoy theCGistrtimese Eathd s f i r st
seminar is led by a faculty member from the Knight Institute with the help of a graduate student
co-facilitator who applies for the job and isasen based on the strength of past teaching

evaluations and sample assignments.

Along with preassigned pedagogical readings, we had our students make sample syllabi, essay
assignments, and writing assignments that we would give feedback on and distass in

Topics discussed included debates about trigger warnings, managing discussion, grading rubrics,
and balancing material from oneds discipline
suggestions about going beyond conventional presentainatsad, | gave people opportunities

to teach a minlesson on writing in order to get feedback not just about material but also about
selffpr esent ation, as well as what | called fAa we
walk through the prgression of readings, assignments, andass activities for a week.

No quantitative data available

Selected Student Comments

(Full comments available upon request)

Al feel prepared with materials ag[Chrsting] as su
were incredibly knowledgable and available for support in the future. | enjoyed theepiesy,

the presentations and the way in which we covered topics we were concerned about when

teaching our course. By way of a suggestion, | would hiked h little more lead time with the

first assignment in preparing the syllabus. O
AKelly and [Christine] were great. They both
where we treated one anotlaarcolleagues. They deserve credit for creating this learning
environmento

Aln class presentations were mostly wuseful, a
teaching demonstrations arebo

Al really appreciated t hetobagpcpllyalavusto dicate howst i ne
and where the conversations would progress. | think | got significantly more valuable feedback

and perspective because the course was not overly regimented for discussiortldse in

presentations were similarly cansctive, and the feedback from [Christine] and Kelly very

val uabl eo

AThis course was an incredibly productive way
discussions (these were invaluable in helping me to work through questions/concerns about
teaching f eedback from Kelly and [ Christine] (ext
the assignments went, | think they were great in the begiiinregy relevant to our own

preparations but became less useful and felt more like work for the sake daitwioekend. |

want to reiterate, though, how valuable | found the group discussions to be. | learned a ton from
Kelly and [Christine] as well as my coll eague
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ENGL 2880: Expository Writing ABl ack Power/ Ye
Advanced writig seminar

Knight Institute for Writing in the Disciplines

Enrollment: 9

(Full evaluations available upon request. Please note the format for these evaluations differ from
previous.)

Quantitative Evaluations:

Survey Questions (out of 3) Numerical Scorel(to 5, 1 being the highest
The quality and preparation of the teaching 1.22

was

How would you rate the accessibility and 1

helpfulness of the teacher?

The course readings and themes were 1

Selected Student Comments:
(Full comments available upoaquest)

Al | earned a | ot about becoming a better writ
new perspectives regarding Black and Asian st
early 1800s to present day that alladd uptowhat lseeey day i n | ifeo

fiThe strengths were that we were all given th
nother. We all felt comfortable enough to sp
She did a great job of cogdceessibleiman us about a
nintimidating way. 0

Definitely improved my transitions between p
i ne. o
Very
al o

eep analytical i nformation from profes
e. 0

| veryg melpfal tA loaoh @bntinuous weekly assignments, too much reading, too

de projects/ assignments, difficult to
ass really helped me to |l earn how to f
t he nstr uct aogtdpicsirstheglass. & meveafelt axtioongh wecrandomly

ved on to a new topic; it was seamless. Great at feedback; it was easy to see how papers could

i mproved based on her comments. 0

reading different sch@mgows @nalyidgalensightsonnt s |
cs learned in classo

tten feedback to papers was al ways hel pfu
revision stage> final stage and the feedback really showed that [the instructor] could pinpoint
easiywhatwsmn eeded to work ono

Al really | iked the Tumblr posts because it
political critique that | didnét know was s
enjoyed reading from the perspectives of authorsthar e peopl e of col or!
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Asian American Studies 1100A | nt r oducti on t o Aos iSpnr iAnge r2 Oclaén
Undergraduate survey lecture course

Asian American Studies Program, Cornell University

Enrollment: 38

Quantitative Evaluations

Median score for all TAthat semesteN/A
Note: these evaluations used different scoring system

Survey Question (out of 1) Numerical Score (1 to 5 being the highes}
Assess TA relationship with students

1 fiseens distant, uninterested 451

5 fivery interested, very helpfl

Selected Student Comments:

(Full comments available upon request)

On grading and feedback:Gr a d e | @hisPsr ehtatoys\hel oy @ lae ar 0 and f ai r
AGradi ng was on pHercamment wete direetrand inforenatipef u |

AVery t hor ou gdicomnents ahdestggestioris and writing helping tips are not

only effective but shows that she cares

AShe] seems to read through the papers very thoroughly and provides helpful feedback

ATA pr ov fhelpfdcomments andseemed very committed to helgimgentsmprove

their writingd

Onthe guestleate:A The topic was really i naeshowdshink ng and
about culture. fe lecture could have been slightly long@r\@l thoughtout with a lot of
student engagemeént | t vemyanteresting. She should present moi@!/Act ual my one of

favoritelecturesbi |  f o u nirderestingand lelarigus

A She] 1 s very wil | theegsays during efficgphowsShealsodakelss out w
time to get to know students outside thessoomo

AKind, relaxed, and professional. Everything

Aof fered alternative oways of thinking about s
She had a relagonship witidiffdreatstidentsut | think shetreatedus all fairly

s far as TAig goes

i Gi vthatthe TA and professor have differdakes on Asian American issudisefary vs.

historical) it would be interstingto bring some literary takes on material presainted

A Gr eommunicatiorthrough emad

A She] often we n tcommbnicatienn awaghatneng af mydTAd have

done beforé

D

On TA and instructor collaboration:Se e med really symbiotic! Very
from whatl can telb fiTheyalways seem to be dhesame page
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VI. Professional Development

Peer Collaboration and TA Mentorship

Throughout my time teaching at Cornell | have participated in both the Peer Collaboration and

TA Mentorship programs through tKaight Institute for Writing in tle DisciplinesRequiring a

proposal and approval from the faculty course leaaeh programs offer the opportunity for

instructors to collaborate in their teaching and to learn from one arastipart of the process of
personal and professional growthe Peer Collaboration pairs instructors with similar levels of
experience, while the TA Mentorship involves partnearjgnior instructor with someone more
advancedT y pi cal activities include observing the
adviee on grading and student issukesthis section | outline my Peer Collaborations and TA
Mentorshipswith selected highlights from our pedagogical collaborations.

Graduate Research and Teaching Felloship

During 20132014 | held a competitive Cornell fellship as a Graduate Research and Teaching
Fellow for the interdisciplinary Center for Teaching Excellence. This fellowship was part of a
Teagle Foundation grant given to Cornell in order to help train graduate students to become
better teachers. This inteime yeatong fellowship includes the following:

1) Participating in two semesténg courses on pedagodlyeaching in Higher Education,
Teaching as Research in Higher Education)

2) Bi-weekly Fellows meetings with the Center for Teaching Excellence with gppeskers

3) Leading interdisciplinary pedagogical workshops once per term

4) Running a series of Teaching Experience Practicums;lggaons on teaching for
international ESL teaching assistants

5) Assisting the UniversityVide Teaching Conference once per term

6) Completing a Teaching as Research project with Institutional Review Board certification,
consisting of both a poster presentation &aching as Researsiimposium and a
formalresearclpaper

Workshops

| have included overviews of the workshops | led ai as quantitative and qualitative
responses from the participating graduate students and postdoctoral erseanoithe
wor kshopsé evaluations.

Abstract and Poster

Covers my Teaching as Research project #HAAny P
FirstYear Wr i t i n gres&ahssay eonsists of Mg parts: the first, research drawn

from student survey responses and instructor interviews about teaching techniques and attitudes
towards race; the second, wnDesaloationsofdCuo
initiative with suggestions for how the firgear writing seminar can further the ideals of the

mandateFull research essay and poster presentation are available upon request.
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Peer Collaboration

Teaching collaboration with alfew graduate studemstructorover the course of a semester.
Funded by the Knight Institute for Writing in the Disciplines.

Fall 20111 with Nicolette Bragg (ENGL1134: Memoir and Memory)

Sample activities: discussions about teacflihg Woman Warrigrplanning class trips to the
Rare Books library and the Johnson Museum of Art; sharing lessons on how to write
introductions

Spring2012 wi t h Yeehang fABeno Tam (ENGL 1134: Me mo

Sample activities: discussions about teaclting Home lesson peparations for teaching queer
theory to undergraduates; strategies for grading student work

Spring 2013 with Kaelin Alexander (ENGL 1191: Bearing the Brésjt

Sample activities: discussions about how to prepare students for writing a research paper;
strategies for teaching9"-century literature to students; use of music videos and other
audiovisual materials for teaching

TA Mentorship

Teaching collaboration with a more advanced graduate student instructor. Funded by the Knight
Institute for Writing inthe Disciplines.

Fall 2011i with Jacob Brogan (ENGL 1168: New Maps of Time)

Sample activities: reading and discussliegching the Graphic Novea collection published by
the MLA in 2009; sharing and commentestog on ea
designing a research project involving special collections

Fall 20121 with Kamila Janiszewska (ENGL 1105: Writing and Sexual Politics)

Sample activities: strategies for teaching topics in feminism, gender, and sexuality studies; using
Keywords for Anerican Studieas a reference text; approaches to student presentations

Spring 2013 with Matthew Bucemi (ENGL 2890: Postmodern, PBstly, PostHuman)

Sample activities: strategies for teaching popular culture; syllabus development; developing an
effecive teaching persona
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Wo r k s Histgningi& Communication Skills for Teaching and Advisingd October 2013
Interdisciplinary pedagogical workshop, Center for Teaching Excellence
Attendance: 20

Description: As part of my Graduate Research and TeachingMséilio, | collaborated with a

colleague from a STEM field to put together an interactive 75 minute pedagogical workshop for
an interdisciplinary audience of graduate students and postdoctoral researchers. We are assigned
topics, but then have the freedondtsign the lesson plan, handouts, and the Power Point
presentation on our own.

This workshopwvas about modeling good listening behaviours for teaching and advising and
giving resources for students in academic and emotional distress. We opened byimglé&gla
verbal and physical communication. After discussing good and bad methods of communication
as well as common scenarios for student distress, we gave select participamtgetudent
distress scenarios for them to roleplay while another vedurhad to use the skills they just
learned to properly support the acting studerdistress.

Quantitative Evaluations

Highlighted survey question Agree Strongly Agree
Was the workshop valuable? 9 7

Did it provide a forum for discussing teachin 14 2

Did you get to practice listening and 11 3
communication skills

Did the workshop help you learn how to 14 2

support students in distress?

Would you attend this workshop again? 13 3

Selected Participant Comments
(Full comments available upon request)

The role plays were pretty awesomeo

Good activities and class which was not ov
The facilitators wdayirgandexerciges. Havaveraifstheyiwant wi t h
students to sit near the front,theyoul d use masking tape to bl ock
60Di dnét expect the emphasis on distressed stu

e

ot 3t N

r
r
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Wor kshop AEffeciniTveeey THachgngosFebruary 2014
Interdisciplinary pedagogical workshope®@er for Teaching Excellence
Attendance: 24

Description: As part of my Graduate Research and Teaching Fellowship, | collaborated with a
colleague from a STEM field to put together an interactive 75 minute pedagogical workshop for
an interdisciplinary audnce of graduate students and postdoctoral researchers. We are assigned
topics, but then had the freedom to design the lesson plan, handouts, and the Power Point
presentation on our own.

AJust in Time Teachingo r e fudentwwork compéetedbefare hi n g
the class as a jumping off point for more active learning in the classroom by tailoring the lesson
based on student responses. Our workshop included history and data on JITT, diagrams of steps,
how to differentiate JITT from hoework, and we gave time for participants to design their own
guestions and discuss them.

Quantitative Evaluations

Highlighted survey question Agree Strongly Agree
Was the workshop valuable? 11 12

Did it provide a forum for discussing 15 9

teaching?

Did the workshop explore strategies for the | 9 15

classroom?

Would you attend this workshop again? 12 11

Selected Participant Comments
(Full comments available upon request)

Al really enjoy seminars present tmwstingyandt hese 2
good at teaching!o

AFant asti c! Really appreciate the push to dev
AGreat session. Learned so much. Discussion w
AThese two are a power ibdramtaSuggesfiol.Moreé detirlyadeng i s e
early on what students know before the JITT a
AVery engaging workshop. Answered questions w
ARGreat to get additional feedback on gy oj ect
is and how it differs from homewor ko

AWe | i ke the exampl es Pl ease provide more. o
AMore ideas for | arge classes would be great.
assess open ended questions/ answers for 200+
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Teaching as Research Project
AAny Person, Any Studyz:YeRac eWrand nWr iSteinmign airno t
Abstract

This projectanalyzes how we engage undergraduate students in learning aboutCaxeim e | | 0 s
mandatoryfirst-year writing seminar from bothuglent and instructor perspectives and with both
guantitative and qualitative findings. Through 54 student survey responses frorryédirst

writing seminars and 6 interviews with current graduate student instructors, | have compiled
information on the ééctiveness of current teaching techniques and student attitudes toward race.
My findings indicate the effeateness of a holistic and multifacetgpproach to best practices in

terms of teaching race alongside writing, with a special focus on the img@dadiscussion in

the seminar as a horizontal and active mode for students to engage difficult topics such as race.
The greater scope of my projectr a ws f r o m GnaBeirg Inéludede cdérdo

analyzehow Cor nel | us es tinatioms 0 Towanmr i NgwibDegi at i ve
recommends that Cornell can make better uskeofirstyear writing seminar as &es for

furthering the goal of engaging diversdy a crucial issui@ academic and tellectual life. |

suggest that this can be acqaished through an explicit focus in the pedagogical training

graduate students receive from the Knight Institute for Writing in the Disciplines as well as
collaborations with the Intergroup Dialogue Project, a place for structurdguodéated

discussbns of social justice issues.
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